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FOCUSING ATTENTION: SPECIAL ISSUES 

OF THE FIRST HALF OF THE TWENTIETH CENTURY 
IN GERMAN-LANGUAGE MUSIC PERIODICALS 

MARC-ANDRE ROBERGE 

An important feature of German-language general music periodicals during the first half of the twentieth 
century is the frequency with which the editors made use of special issues, most often called Sonderhefte. 
Such special issues served to focus the readers’ attention by devoting most, if not all, of the article section 
of an issue to a specific composer or topic. An editor might have decided to publish a special issue for the 
following reasons: (i) to commemorate the anniversary of the birth or death of a major figure; (ii) to pro- 
vide intensive coverage of an important topic or new field of interest; (iii) to survey musical life in a given 
area or country; or (iv) to introduce a group of young composers whose works were to be presented as part 
of a festival of contemporary music. In addition to these types of special issues, some journals offered, 
once a year, a Carnival issue consisting of humouristic or satirical texts. 

As will be seen later with reference to Die Musik, the practice of publishing special issues on a regular 
basis began in Germany. Furthermore, it seems to have remained, at least during the first half of the 
twentieth century, a feature mainly associated with the German-language musical press. Germany and 
Austria, with their long tradition of serious musical criticism, could depend on a wide network of writers 
and musicologists.’ These two countries could also boast many of Europe’s most significant composers, 
about whom much could, and indeed had to, be written. As far as can be determined from an examination 
of the most widely known music journals, the other leading countries in the field (France, England and, to 
a lesser extent, Italy) appear not to have made special issues a feature of their publications. 

The flagship of the German-language general musical press during the period under consideration, Die 
Musik (1901-15, 192244); seems to have been the first journal to introduce such Sonderhefte in 1902, 
offering a ‘Wagner-Heft’ as its first February issue. In October 1932, in an editorial article marking the 
journal’s 25th anniversary, the founding editor, Bernhard Schuster, recalled the ‘stormy welcome’ (‘stiir- 
mische BegriiBung’) the publication had enjoyed; he also took pride in noting that its success had forced 
many journals to fold and others to modify their appearance or content. Furthermore, by 1932, Die Musik 
already had 120 special issues to its credit, a feature that had been taken up by several other publications. 
Schuster mentioned finally that the 14 Beethoven and 15 Wagner issues amounted, in their scope and qual- 
ity, to eight to ten yearbooks; and that the issues devoted to the festivals of the Allgemeiner Deutscher 
Musikverein, as well as the Carnival issues, had also been imitated el~ewhere.~ Before 1915, Die Musik 
provided a list of these issues on its back covers, with an indication of those that were out of print? More 
than 15 years later, in a publicity leaflet bound at the beginning of its June 1933 issue, the publisher pro- 
vided a similar list as a result of the ‘steady demand’ (‘bestiindige Nachfrage’). The leaflet also quoted the 
Berliner Tugeblutt. which in 1902 had described these issues as ‘editorial achievements’ (‘redaktionelle 
Mei~terleistungen’).~ This June 1933 issue is now sadly remembered as marking the beginning of the jour- 
nal’s history as the official music journal of the Nazi party. 

As Bernhard Schuster mentioned, other German-language journals of the time also adopted the prac- 
tice of publishing special issues. Die Musik was followed by the Neue Zeitschrifr fur Musik (1834-) in May 
1902; and by the Neue Musik-Zeitung (1880-1928) in December 1903. Though it published a few special 
issues between 1933 and 1937, only in 1938 did the Allgemeine Musikzeitung (1874-1943) join its sister 
publications on a fairly regular basis.7 Among newer periodicals, Der Merker (1 909-22), the Musikblatter 
des Anbruch (1919-37), Melos (1920-34) and Der Aufukt (1920-37) began to feature special issues very 
early in their history-in 1910, 1920, 1920 and 1921, respectively . 

Generally, the issues devoted to a composer are identified on the cover page by the composer’s name 
followed by the suffix ‘-Heft’ or ‘-Nummer’, as in ‘Wagner-Heft’ or ‘Brahms-Nummer’. In thematic 
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issues, the identification usually stands by itself, as in ‘Oper der Gegenwart’ or ‘Berlin als Musikstadt’. 
However, such an identification often refers not to a complete issue emphasizing a given composer or topic 
but to the feature article. This practice was typical of the Neue Zeitschriftfur Musik, which in 1939 pub- 
lished a list of what it called Gesamtwurdigkeiten (general assessments) under the title ‘Das reiche 
Musikleben Gro13deutschlands’.8 For the purposes of the present study, no distinction will be made 
between these two categories, because of the light that the practice of emphasizing a given composer or 
topic sheds on musical journalism at a time when this profession enjoyed a very high level of activity. 

This article focuses on eight journals representative of the various ideological tendencies found in 
German-language musical journalism during the period under consideration (dates of foundation are given 
in parentheses): Neue Zeitschrifi fur Musik (1834), Allgemeine Musikzeitung (1874), Neue Musik-Zeitung 
(1880), Die Musik (1901), Der Merker (1909), Musikbliitter des Anbruch (1919), Der Aufukt (1920) and 
Melos (1920). Most of these journals have a long publication history and are available in many large 
research and university libraries.’ Before drawing conclusions from an extensive list of special issues pub- 
lished in these periodicals (see Appendix), it may be appropriate to trace the history of these journals and 
to characterize them briefly.” In so doing, certains terms like ‘conservative’ and ‘progressive’, or ‘nation- 
alist’ and ‘internationalist’, will be used in reference to the journals or their writers. One cannot escape the 
fact that there was, in such a troubled period of German history, a certain link between political attitudes 
and opinions about modem art in general-r, more specifically, about modem music. Those critics most 
likely to endorse atonal and dodecaphonic music generally welcomed international influences and new atti- 
tudes towards the function of art, whereas many of those who loathed such ‘unhealthy’ music favoured 
tonal music from the national heritage to the exclusion of everything else; such critics often found conge- 
nial ideas in the Nazi doctrine. Only occasionally, however, did extreme features of conservative thinking 
actually appear in musical journals, this very rarity indeed making such articles all the more striking. On 
the other hand, journals interested in modem music voiced their approval of new trends in an almost con- 
stant manner. * 

A fundamental feature of the German musical press-and hence of German music criticism-from the 
turn of the century to the collapse of the country in 1945 was the increasing polarity of opinions, which 
evidently led to frequent polemics.’ Some journals had a predominantly conservative outlook (Neue 
Zeitschrij? fur Musik, Allgemeine Musikzeitung), others were outright progressive (Musikblatter des 
Anbruch, Melos), while others stood in between (Neue Musik-Zeitung, Die Musik, Der Merker, Der 
Auj?ukt).’* Brian Cherney has given an excellent description of what he called the ‘conservative syn- 
drome’, which can be seen in those publications that more or less overtly welcomed the Nazi rkgime, with 
contributors who approved of the ‘elimination’ from German musical life both of Jewish musicians and of 
the more forward-looking composers. This syndrome consisted in: 

a belief in the continuation of the traditional musical language, above all, the tonal system and the nine- 
teenth-century concept of melody; an emphasis on irrational metaphysical and emotional significance in 
music (as specifically German traits) and a profound distrust of ‘intellect’; a reverence for the achieve- 
ments of the past period (to the extent that the present was regarded as a decadent period of senseless 
experimentation); and a tendency to allow political and nationalist, rather than musical considerations to 
determine critical reaction to new music.’3 

Progressive journals, on the other hand, actively promoted the most modern tendencies in music, irrespec- 
tive of its country of origin. They also welcomed contributions from the composers themselves and 
favoured international contacts such as those promoted by the International Society for Contemporary 
Music (ISCM) founded in 1922.14 However, in order to counterbalance the conservative press, they often 
resorted to a similar kind of exaggeration. Helmut Kirchmeyer writes that ‘journalistic captiousness’ 
(‘journalistische Spitzfindigkeit’) and ‘thoughtless chattering’ (‘gedankenlose Redereien’) were not a pre- 
rogative of the Zeitschrij? fur Musik or the Allgemeine Musikzeitung, and that much of what the champions 
of new music were publishing was ‘journalism of the worst kind’ (‘Journalismus ubelster Pragung’).’’ 
Nevertheless, after their country’s collapse, most of the regular contributors to the outright conservative 
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publications either disappeared completely from the public scene or they kept a low profile, since their 
ideas were no longer on the current agenda. Names such as Alfred HeuB, Fritz Stege and Hermann Unger 
are now generally familiar only to those who have studied musical life under the Nazis.I6 On the other 
hand, writers who were actively promoting modem music, such as Theodor Adorno, Paul Bekker, Hans 
Mersmann, Hans Ferdinand Redlich, Paul Stefan and Hans Heinz Stuckenschmidt, are still considered 
major and respected figures in the history of German-language music criticism. All these personalities 
eventually either left Germany or Austria, or were silenced by the Nazis, as in the case of Stuckenschmidt 
and Mersman. l7 

Neue Zeitschrif f i r  Musik 

The earliest of the eight journals included in this study, the Neue Zeitschriffir Musik, was founded by 
Robert Schumann in 1834. It stands out as the only one among them still in existence, despite numerous 
changes in titles, subtitles and publishers.” Under the editorship of the critic Franz Brendel (181 1-68), 
who succeeded Schumann in 1845, the journal became increasingly associated with the Neudeutsche 
Schule and it championed the progressive composers Liszt and Wagner. In 1887, it became the organ of 
the Allgemeiner Deutscher Musikverein (ADMV), which had been founded in 1853 by Brendel.” From 
1906 to 1910 it merged with the Musikalisches Wochenblatt, during which time it did not publish special 
issues. According to the title page of the first joint issue, it was to be an ‘organ for musicians and friends of 
music who pay homage to healthy progress’ (‘dem gesunden Fortschritt huldigendes Organ fur Musiker 
und Musikfreunde’).20 

In 1920, however, under the leadership of the musicologist Alfred HeuB (1877-1934), the editorial 
policy of the Zeitschrifjkr Musik, as it then called itself, became increasingly opposed to new trends in 
music. Many articles published throughout the Weimar Republic voiced the authors’ anti-French feelings 
and their opposition to ‘internationalist’ musicians, Jews and jazz.” Unlike other music periodicals, the 
journal began in 1925 to feature non-musical advertising-for example, for books on Germanness, nordic 
thought and Jewish ethnology, as well as for anti-Semitic writings. It also included political advertising.22 
Therefore, by 1933 the shift to the right had been thoroughly completed and the Zeitschriffir Musik 
needed no ‘reorganization’ (Gleichschaltung) at all, as a certain K.A.M. confirmed in a letter to the edi- 
tor.23 Whereas Die Musik was taken over by the Nazis and modified its contents under a new editor (a 
party member), the editor of the Zeitschrift f i r  Musik must have been quite happy that the ideas he shared 
with some of his contributors now enjoyed the approval of the political authorities. 

In April 1943, the journal merged with Die Musik, the Allgemeine Musikzeitung and the Neues 
Musikblutt to form Musik im Kriege, the last issue of which is dated October-November 1944. In 
December 1949, the well-known Regensburg publisher Gustav Bosse, who had been handling the journal 
since 1929, decided to resume the publication of the Zeitschriffir Musik. Curiously, the publisher does 
not seem to have favoured a complete recasting of the journal’s layout, for the typography remained the 
same as before the merger, and the subtitle, but for two words, was identical: Monutsschriffir ein stete 
geistige Erneuerung der deutschen M ~ s i k . ~ ~  

Allgemeine Musik-Zeitung 

The Allgemeine Musik-Zeitung was founded in 1874 by Otto Reinsdorf as Allgemeine deutsche Musik- 
Zeitung : Wochenschriji fur die Reform des Musiklebens der G e g e n ~ a r t . ~ ~  Its twentieth-century editors 
were Otto LeBmann (1844-1918), Paul Schwers (1874-1939) and Richard Petzoldt (1907-74); they took 
office in 1881, 1907 and 1939, respectively. In April 1937, ownership of the journal (which since 1925 had 
been called Allgemeine Musikzeitung : Zeitschrif fur das Musikleben der Gegenwart) was transferred from 
the Verlag der Allgemeinen Musikzeitung to Breitkopf & H&rtel, the important Leipzig music publisher.26 
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It was made clear that, in the future, ‘some individual issues, with regard to their content, would be given a 
specific character by means of privileged treatment of some special fields of knowledge having general 
interest’ (‘einzelnen Nummern durch bevorzugte Behandlun gewisser allgemein interessierender 
Sondergebiete inhaltlich ein eigenes Gesicht gegeben werden’)! As mentioned above, the Allgemeine 
Musikzeitung merged with other journals in April 1943 to form Musik im Kriege. 

One of the Allgemeine Musikzeitung ’s most regular contributors was the well-known bibliographer 
Wilhelm Altmann (1862-1951), who also published frequently in both Die Musik and the Musikbliitrer des 
Anbruch.28 As in the case of the Zeitschr@ fur Musik, most of the Allgemeine Musikzeitung’s occasional 
articles unfavourable towards modem music were published during the Weimar Republic, breaking to a 
certain extent the routine set by its extensive coverage of the extremely active German musical life. 
Among the regular contributors known for their attacks on modem music or Jewish composers were 
Walter Abendroth, Adolf Diesterweg, Georg Griiner, Martin Friedland and Emil Pet~chnig.’~ This journal 
also offers an example of how politics and culture could sometimes merge during the Third Reich. In April 
1938, it printed on its cover a sticker-like message encouraging the readers to vote for the Fuhrer (‘Am 10. 
April dem Fuhrer dein Ja!’)-referring to a plebiscite held on 10 April 1938 in which virtually all Austrian 
voters (99.73%) ratified Hitler’s annexation of their country to the German Rei~h.~’  

Neue Musik-Zeirung 

The Neue Musik-Zeitung began publication in 1880 in Cologne and Leipzig; its subtitle was then 
Zllustrierfes F~milienblurf.~’ It was thus a general journal not aimed at a specialized readership. This was 
still true in the early 1900s, when it published musical novels by Elise Polko (1822-99) and the Geschichte 
der Musik by the critic and librettist Richard Batka (1868-1922) in instalments over a eriod of many 
months. In 1909 it described its readers as cultivated amateurs, teachers and students! As suggested 
above, the Neue Musik-Zeitung was a middle-of-the-road journal whose door was open to modem music, 
although it still devoted most of its pages to articles about the major nineteenth-century German and 
Austrian composers (Beethoven, Bruckner, Brahms, Wagner). An example of its interest for contemporary 
music was its inclusion of annotations for the Donaueschinger Kammermusikfeste (1921-26), a summer 
festival of chamber music featuring young German and Austrian composers (among them Paul 
Hindemith). However, the journal was not without writers who could occasionally lash out at proponents 
of new avenues in music, contributors like Willibald Nage1.33 

Die Musik 

Die Musik was undoubtedly the most prestigious general German-language music journal of the first half 
of the twentieth century.34 It was published in Berlin by the firm of Schuster & Loeffler, which in 1922 
merged with the Stuttgart firm Deutsche Verlags-Anstalt. Both publishers were well known at the time for 
their music books by important writers and critics like Paul Bekker, Alfred Christlieb Kalischer, Julius 
Kapp and Adolf WeiSmann. The journal, which featured a remarkable series of music supplements and 
iconographic documents, began publication in 1901. The war brought its activities to a standstill in 
September 1915; it resumed publication in October 1922, still under the editorship of its founder, the com- 
poser Bemhard Schuster (1870-1934). 

In June 1933, six months after the Nazis had assumed power, Die Musik published a special issue enti- 
tled ‘Das neue Deutschland’. Whereas it had been a most balanced and neutral journal from its very first 
issue, it was now transformed into a political organ headed by people who took pride in producing ‘an 
instrument of national-socialist musical culture run without compromise’ (‘ein kompromiBlos gefuhrtes 
Organ nationalsozialistischer M~sikpflege’).~~ Its editors during the Third Reich were Johannes Gunther 
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(b. 1901), Friedrich W. Herzog (b. 1902) and Herbert Gerigk (b. 1905). The last named, incidentally, was a 
chief figure in the Nazi music administration; he was also the co-author of the ill-famed Lexikon der Juden 
in der M ~ s i k . ~ ~  During the Third Reich, Die Musik became the official organ of several creations of 
the Nazi administration, chief among which was the ‘Organ des Amtes fur Kunstpflege beim Beauftragten 
des Fuhrers fur die gesamte geistige und weltanschauliche Schulung der NSDAP’, commonly known as 
the ‘Amt R~senbe rg ’ .~~  Gerigk stated in January 1943 that ‘in the future, our highest duty will also be to 
be able to work under the eye of the man who is answerable to the Fuhrer for the purity of the national- 
socialist i d e ~ l o g y . ’ ~ ~  In March of the same year, Die Musik merged with the Zeitschriffir  Musik, the 
Allgemeine Musikzeitung and the Neues Musikblatt to form Musik im Kriege, still under Gerick’s editor- 
ship. 

Der Merker 

The Viennese periodical Der Merker, whose title refers to the Marker in Wagner’s opera Die Meistersinger 
von Nurnberg, was founded in 1909 by the writer Ludwig (Lajos) Hevesi (1843-1910), the music critics 
Richard Batka and Richard Specht (1870-1932), and the opera composer Julius Bittner (1874-1939).39 
The journal, whose subtitle Osterreichische Zeitung f i r  Musik und Theater was changed in 1915 to 
Halbmonatsschriftfu’r Musik, Theater und Literatur, described itself, in an editorial statement, as ‘one that 
understands everything new and progressive, but also one that understands the historical evolution out of 
which progressive tendencies arise as the last sprig’ (‘ein Versteher alles Neuen und Vorwiirtsstrebenden, 
aber auch ein Versteher des geschichtlichen Werdens, dem ja die Modeme als letztes Reis entspringt’).40 

As with other journals not devoted specifically to modem music, Der Merker featured many articles 
about major nineteenth-century composers. However, the most important modem Viennese composers, 
such as Schonberg, Schreker and Zemlinsky, were also well represented. As the subtitle implies, literature 
was also discussed and special issues were devoted to Hermann Bahr, Franz Grillparzer, Heinrich von 
Kleist and Arthur Schnitzler. In a three-part survey of Viennese music periodicals, published in 1919, a 
certain Theodor Haas suggested that Der Merker was the joumal that could best fill the lacuna caused by 
the demise of Die Musik, which had suspended publication in 1915.41 Der Merker itself ceased publication 
in 1922. 

Musikblatter des Anbruch 

The Musikblatter des Anbruch (simply called Anbruch from 1929 onwards) was the earliest joumal 
specifically devoted to the propagation of modem music. Its attitude was made clear by the important word 
of its title, which means ‘beginning’ or ‘break of day’, and by its subtitle Monatsschrifttfu’r moderne Musik. 
It began to appear in November 1919 under the imprint of the Viennese music publisher Universal Edition, 
which handled the works of many important modem composers like Schonberg, Webem, Berg, Bart6k and 
Szymanow~ki .~~ Otto Schneider, who also headed a Berlin art joumal called Anbruch (1917-22), was the 
editor until 1922. From this date to its demise in 1937, the editorship was in the hands of the critic and 
translator Paul Stefan (1879-1943), well known for a book on Mahler. Alban Berg was supposed to 
become the Viennese editor of the publication in September 1920 but he had to resign his contract for 
health reasons; he nevertheless contributed a few articles and also prepared guides to works by his master 
Schonberg for Universal Edition?3 Many progressive composers and writers were among the journal’s 
contributors, among them Theodor Adomo, Paul Bekker, Emst Krenek, Franz Schreker, Amold 
Schonberg, Kurt Weill and Egon Wellesz. In 1933 the Nazi dictatorship began to drive away many writers 
and composers who could express themselves enthusiastically about new music: indeed, all the personali- 
ties just mentioned either emigrated or were reduced to silence.44 
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Der Aufakt 

Der Aufakt, subtitled Musikblatter jiir die tschekoslowakische Republik, was founded in Prague in 1920 
and was published by the Musik adagogischer Verband in Rag (from 1927 onwards called the Deutscher 
Musikpadagogischer Verba~~d).~’ It was edited from 1921 onwards by Erich Steinhard (1866-1944), a 
Czech musicologist who was the librarian of Prague University and one of the founders of the International 
Society for Contemporary Music in 1922. Without being so closely associated with modem music as the 
Musikblatter des Anbruch and Melos, Der Auftakt did publish special issues on Stravinsky and on topics 
like jazz, the revue, film music and mechanical instruments. It folded in 1938, the year in which Hitler 
annexed the territories of Czechoslovakia’s German-speaking minority, the Sudetendeutschen. 

Melos 

The periodical Melos began publication in February 1920 under the editorship of the conductor Hermann 
Scherchen (1891-1966), a staunch defender of modem music who had founded the Neue Musik- 
gesellschaft in 1918. From its very beginning, the journal’s aim was to emphasize the problem of the 
breakdown of tonality, the relationship between music and words, and the relationship between music and 
the other arts, as well as its sociological fo~ndat ions .~~ The list of contributors included some of the lead- 
ing forward-looking critics and composers of the day: BCla Bartcjk, Fermccio Busoni, Paul Bekker, Alois 
Htiba, Hans Heinz Stuckenschmidt, Heinz Tiessen, Egon Wellesz. After a short hiatus between 1922 and 
1924 caused by the economic situation, Melos was transferred from Berlin to the publisher Schott in 
Mainz. It resumed its activities under the editorship of Fritz Windisch (b. 1897), the artistic director of the 
Melos-Gemeinschaft, a contemporary music society headed by Philipp Jamach (a disciple of Busoni) and 
Heinz Tiessen. The journal took on an increasingly international outlook by publishing issues devoted to 
such topics as music in Russia and Eastern Europe, or the problems of international relationships. This atti- 
tude contrasted sharply with that of the conservative publications, which tended to devote much space to 
minor composers whose contribution to the development of music in the twentieth century is negligible or 
non-existent. In 1934 Melos, which was associated with what the Nazi authorities called ‘entartete Musik’ 
(‘degenerate music’), was forced to cease its activities. It was replaced from November 1934 to March 
1943 by the Neues Musikblatt, which originally had the subtitle Melos neue Folge. In 1943 it merged with 
Die Musik, the Allgemeine Musikzeitung and the Neue Zeitschrifi fur Musik to form Musik im Kriege.47 

With some knowledge of both the history of these eight journals and of their attitudes toward modem 
music, it will now be easier to draw some conclusions from the list of titles of special issues given in the 
Appendix below. A statistical summary of the data contained there is given in Table 1. The seven cate- 
gories may be described as follows. Category 1, which is by far the largest, groups issues about single 
composers or personalities, and accounts for slightly more than half of the total. Category 2 consists of 
issues focusing on groups of composers, generally two or three; it accounts for a mere 2.5%. Category 3, 
which is slightly more important with 8.3% of the total, groups those issues emphasizing music and musi- 
cal life in a given city, area or country. Category 4, which accounts for 11.8%, is devoted to annotations 
regarding forthcoming festivals (Tonkunstlerfeste) of the Allgemeiner Deutscher Musikverein. Category 5, 
which is the second largest with 22.1 %, comprises all the issues devoted to specific topics. Category 6, for 
2.1% of the total, consists of humouristic issues published in February to celebrate the Carnival. Finally, 
category 7 is a miscellaneous category, accounting for 3.2% of the total; it applies only to the Allgemeine 
Musikzeitung, and more specifically to its issues called Friihjahrs- or Herbst-Propagandanummer (from 
1931) or Der Solist im Konzertsaal (from 1940). These issues consisted mostly of advertisements from 
publishers and artists, fulfilling the same function as the annual directory of artists published today by 
Musical America. 
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1 2 3 4 5 

Neue Zei t schr i fhr  Musik 

Allgerneine Musikzeitung 

Neue Musik-Zeitung 

Die Musik 

Der Merker 

190 6 16 13 32 4 0 261 
72.7% 2.2% 6.1% 4.9% 12.2% 1.5% 0.0% 36.3% 

10 0 6 33 14 0 23 86 
11.6% 0.0% 6.9% 38.3% 16.2% 0.0% 26.7% 12.0% 

34 0 2 10 3 0 0 49 
69.3% 0.0% 4.0% 20.4% 6.1% 0.0% 0.0% 6.8% 

79 11 9 13 27 8 0 147 
53.7% 7.4% 6.1% 8.8% 18.3% 5.4% 0.0% 20.4% 

15 0 3 0 0 0 0 18 

Table 1: Number of special issues by periodical title and category 

Table 2 gives, in decreasing order of frequency, the number of special issues devoted to particular 
composers and pers~nalit ies.~~ It is scarcely surprising that the first 16 composers in the list were born or 
were active in either Germany or Austria, and that Wagner, Beethoven and Mozart are found in the first 
places. Birth and death milestones often provided a natural inspiration for special issues. The centenaries 
of Beethoven’s death (1927) and of Wagner’s birth (1913) were both celebrated with no less than nine 
issues, while the centenary of Liszt’s birth (191 1) was emphasized with six issues. The Neue Zeifschriftfur 
Musik and Die Musik published six and three consecutive Wagner issues re~pectively.~~ In practice, how- 
ever, the great Austro-German Classical and Romantic masters could be honoured at any time without spe- 
cial justification; indeed, the study of the life and works of these composers, the luminaries of the national 
cultural heritage of a not too distant past, formed the backbone of those journals whose main concern was 
not the propagation of new music. 

A look at the iast two sections of Table 2 shows that special issues, or Gesamtwurdigkeiten (general 
assessments) as the Zeitschriffiir Musik called them, were often published to honour, or draw attention to, 
rather minor composers like Wolfgang von Bartels (1883-1938), Hugo Kaun (1863-1932), Gottfried 
Rudinger (1886-1946) or Georg Vollerthun (1876-1945), to name only a few of the hundred names or so. 
Categories 1 and 2 feature only a few of the most significant contributors to the development of twentieth- 
century music; in fact, such composers as Schonberg, Bart6k and Stravinsky were honoured only by the 
progressive journals. It should not be forgotten, however, that the Musikblaffer des Anbruch was owned by 
the music publisher Universal Edition, which used all available opportunities to provide a showcase for its 
composers, including Krenek, Schonberg, Schreker and Weill. Many composers in the Universal catalogue 
were often featured in the house journal, though not as part of special issues.50 Thus the intensive coverage 
of modem composers was actually motivated to a certain extent by commercial interests. Nevertheless, 
whatever the drive behind it, this journal does provide a wealth of information about the reception that 
modern music enjoyed in some circles. 

Neue Zei t schr i fhr  Musik 

Allgerneine Musikzeitung 

Neue Musik-Zeitung 

Die Musik 

Der Merker 

190 6 16 13 32 4 0 261 
72.7% 2.2% 6.1% 4.9% 12.2% 1.5% 0.0% 36.3% 

10 0 6 33 14 0 23 86 
11.6% 0.0% 6.9% 38.3% 16.2% 0.0% 26.7% 12.0% 

34 0 2 10 3 0 0 49 
69.3% 0.0% 4.0% 20.4% 6.1% 0.0% 0.0% 6.8% 

79 11 9 13 27 8 0 147 
53.7% 7.4% 6.1% 8.8% 18.3% 5.4% 0.0% 20.4% 

15 0 3 0 0 0 0 18 
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- 
41 

29 

17 

14 

12 

11 

10 

9 

7 

6 

5 

4 

3 

2 

1 

- 

Richard Wagner 

Ludwig van Beethoven 

Wolfgang Amadeus Mozart 

Hans Htzner 

Richard Strauss 

Anton Bruckner 

Max Reger 

Johann Sebastian Bach, Johannes Brahms, Franz Liszt 

Franz Schubert 

Robert Schumann, Car1 Maria von Weber 

Joseph Haydn, Gustav Mahler, Walter Niemann, Giuseppe Verdi 

Rudolf Bode, Christoph Willibald Gluck, Paul Hindemith 

Hector Berlioz, FrCdCric Chopin, Johann Nepomuk David, Werner Egk, August ReuB, Franz Schmidt, Franz 
Schreker, Richard Wetz 

Waldemar von BauRnem, Fermccio Busoni, Peter Cornelius, Antonfn DvoiAk, Clemens von Franckenstein, 
Hermann Grabner, Joseph Haas, George Frideric Handel, Johann Adolf Hasse, Siegmund von Hausegger, 
Ernst Theodor Amadeus Hoffmann, Heinrich Kaminski, Friedrich Klose, Heinrich Marschner, Felix 
Mendelssohn, Arthur Nikisch, Emil Nikolaus von Reznitek, Friedrich Schiller, Gerhard Schjelderup, 
Amold Schonberg, Heinrich Schutz, Fritz Stein, Karl Straube, Igor Stravinsky, Hermann Unger, Ermanno 
Wolf-Ferraxi, Felix Woyrsch, Hermann Zilcher 

Hermann Ambrosius, Max Auer, Hermann Bahr, Wolfgang von Bartels, BCla Bart6k, Robert BoBhart, 
Walter Braunfels, Cesar Bresgen, Hans von Bulow, CCsar Franck, Wilhelm Furtw%ngler, Johann Wolfgang 
von Goethe, Hermann Goetz, Franz Grillparzer, Emil Hertzka, Alfred HeuB, Karl Holler, Max Jobst, Eugen 
Jochum, Hug0 Kaun, Gerhard von KeuBler, Heinrich von Kleist, Paul von Klenau, Ernst Gemot KluBman, 
Armin Knab, Zol th  Kodily, Emst Krenek, Theodor Kroyer, Heinrich Lemacher, Adalbert Lortzing, Joseph 
Marx, Emil Mattiesen, Joseph MeBner, Roderich von Mojsisovics, Hans Joachim Moser, Karl Muck, 
Gottfried Muller, Georg Nellius, Jacques Offenbach, August von Othegraven, Franz Philipp, Joachim Raff, 
Gunther Raphael, Hermann Reutter, Hug0 Riemann, Gottfried Rudinger, Abt Schachleiter, Karl Schafer, 
Hans Schaub, Arthur Schnitzler, Othmar Schoeck, Hermann Schroder, Heinz Schubert, Georg Schumann, 
Erich Sehlbach, Otto Siegl, Hermann Simon, Johann Strauss, Kurt Thomas, Max Trapp, Richard Trunk, 
Georg Vollerthun, Cosima Wagner, Hermann Walter von Waltershausen, Julius Weismann, Hug0 Wolf, 
Kurt von Wolfurt, Alexander Zemlinsky 

Table 2: Number of special issues devoted to single composers or personalities 

Most special issues devoted to composers (and occasional literary figures like Goethe or Schiller) fol- 
low a quite standard pattern: biographical data, presentation of the major works, discussion of important 
cornpositional features, an account of the relationships between a composer and a friend or an important 
performer. However, one issue deserves to be mentioned for its uniqueness in the history of musical jour- 
nalism and for the very special glimpse it affords into the effects that the Nazi dgime had on academia and 
musical journalism. In November 1935 the Zeitschrift f i r  Musik published a Beethoven issue, following 
the discovery of the remains of the composer’s mother, Maria Magdalena Keverich (1746-87). It contains 
an introductory article by Hermann Unger on the discovery itself, followed by reports by various scholars 
about the anthropological, pathological, anatomical, aural and dental features of the deceased. The anthro- 
pological section includes a comparison of the cranium of both mother and son. Among the photographs 
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are views of some of her bones; a ruler is provided underneath most pictures to enable the reader to gauge 
the  dimension^.^' This highly unusual article was published at a time when the study of phrenology, ‘the 
study of the conformation of the skull based on the belief that it is indicative of mental faculties and char- 
acter’ (Webster), had become a matter of topical interest in Germany. 

It may not come as a surprise that most issues falling into Category 3 (which deals with music and 
musical life in a given city, area or country) are devoted to countries to which Germany is linked by com- 
mon cultural, linguistic or racial traits. The Zeitschriftfur Musik began publishing such issues in 1933, at a 
time when the topic of nationalism was in the forefront of public debate. One finds special issues about 
music in the Scandinavian or Nordic countries (three issues), in Austria (three issues), and in the 
Sudetenland, the territory of Czechoslovakia inhabited by a German-speaking minority (two issues). 
Though their special issues focused exclusively on Germanic or Nordic countries, the Allgemeine Musik- 
Zeitung, the Neue Musik-Zeitung and Der Merker did not publish enough issues in this category to autho- 
rize conclusions. Die Musik, however, devoted an issue to music in America (May 1905), followed by one 
on Russia (April 1907). During the Weimar Republic, it provided a special coverage of music in the Soviet 
Union (December 1926) and, under the title ‘Ausland’ (August 1931), published articles on music in 
Bulgaria, Italy, the Soviet Union, Lettony, North America, the Orient and England. 

The journals promoting new music, the Musikblatter des Anbruch and Melos, had much broader inter- 
ests, which are reflected in issues about music in the Soviet Union: three for the former (June 1922, March 
1925, November 1931) and two for the latter (May 1925, May 1928). This interest was also shared by Der 
Aufakt in 1923 (no. 11). These three journals were alone in focusing on Latin countries: each of them fea- 
tured Italy, respectively in July 1925, 1922 (no. 12) and October 1933. Only the Musikblutter des Anbruch, 
however, dealt specifically with France (April 1930), though Melos featured ‘Romanische Musik’ in 
January 1929. Der Aufakt, finally, is the only journal to have devoted a whole issue to Oriental music 
(1921, no. 19). It thus seems possible to say that the progressive or middle-of-the-road journals had a much 
broader or international outlook, whereas a conservative publication like the Zeitschrifi f i r  Musik was 
more concerned with developments in countries with closer cultural and political affinities. 

The contents of the Tonkiinstlerfest-Hefte, published annually in late May or early June, consisted of 
annotations to the works scheduled to be performed as part of the festivals of the Allgemeiner Deutscher 
Musikverein. These annotations were provided either by the composers themselves (including Bartbk, 
Delius, Humperdinck, Kodfily, Reger, Reznikk, Schmidt, Schonberg and Stephan) or, in the case of well- 
known figures (Liszt, Mahler, Pfitzner, Straws), by writers about music or musicologists. The format gen- 
erally comprised a basic thematic analysis, with music examples and a photograph of the composer.52 
These special issues form a unique documentation about many little-known works and composers active 
during a period in which European musical life had reached a peak of activit Credit for introducing such 
issues goes to the Allgemeine Musikzeitung (1899-1902, 1909-14, 1920-39), which was followed by Die 
Musik (1903-12), the Neue Zeitschrif f i r  Musik (1904-5, 1912, 1931-7), and the Neue Musik-Zeitung 
(1909, 1922). As already mentioned, the Neue Musik-Zeitung also published annotations for the 
Donaueschinger Kammermusikfeste (1921-2,1924-6). 

1; 

A look at Table 1 shows that thematic issues were especially favoured by Melos, Der Auftakt, Anbruch 
and Die Musik-the progressive and middle-of-the-road journals. One can easily infer from this that 
whereas conservative periodicals tended to focus on well-known figures, the progressive ones were more 
concerned with the analysis of current issues shaping contemporary musical life. Indeed, the thematic 
issues published in the four journals mentioned above account for almost 70% of the total. Table 3 lists, in 
decreasing order of importance, the specific topics to which special issues were devoted.54 The topics 
favoured by progressive journals include aesthetics, film music, radio, recording, jazz, revue, mechanical 
music and Gebrauch~musik.~~ Other important topics, especially from the late 1920s onwards, are music 
education and the use of dance or movement as a means of increasing awareness of musical feeling. 
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Opera; miscellaneous 
Dance; aesthetics 
Music education 
Piano 
Folksong; film music, radio, recording 
Singing and vocal music; Nazi topics; music and its sister arts; music for instruments other than keyboard 
and voice; modem music; jazz, revue and entertainment music 
Musicology and historiography 
Music criticism; mechanical music; Gebrauchsmusik and music for amateurs 
Christmas music 
Humour and triviality in music 
Church music; concerto; conducting; copyright; early music; instrumentation; music festivals; rhythm, 
transcription 

Table 3: Number of special issues devoted to specific topics 

It is not surprising that opera reaps the highest number of thematic issues, for it is in Germany that this 
genre has known its greatest period of activity, especially between 1925 and 1930. A total of 149 new 
operas was produced on German and Austrian stages during that period, whereas the average for five-year 
periods between 1900 and 1979 is 11 1, with a low of 64 for 1975-9. Sixty new operas (the highest num- 
ber) were given their first performance during the 1927-8 season.56 It should be remembered that the 
absence of political unity throughout most of Germany’s history had led to the existence of several small 
political entities, each of which sought to maintain an active musical life. Furthermore, the country’s 
highly developed system of music education had produced a large number of composers, conductors and 
performers, who were hired by the numerous city opera companies and who often moved from one com- 
pany to another (mobility was an important characteristic of German musical life before World War II).57 
As David Drew wrote some 30 years ago: 

The world has never known, and probably will never know again, a time of such operatic activity. The 
general desire to kick over the traces which was felt throughout the artistic world led to an extraordinary 
situation in Germany, where every city worthy of the name had one or more opera houses subsidised by 
the state and the locality. Such was the spirit of the time that each of these theatres vied with its neigh- 
bour to produce new works.58 

However, despite the intense activity in the field of modem opera, one should not forget that this accounted 
only for a small part of what was shown on the German stage: the staple fare obviously consisted of works 
by such composers as Bizet, Lortzing, Mascagni, Mozart, Puccini, Rossini, (Richard) Strauss, Verdi, 
Wagner and Weber.59 

One final group of thematic issues cannot be left unmentioned, namely those dealing with Nazi topics. 
Die Musik, which became the music organ of the Nazi party, published only three such issues. The first of 
these (June 1933) was entitled ‘Das neue Deutschland’ and its ublication marked the end of a brilliant 
period in the history of this prestigious and balanced journal! It featured articles like Hans Joachim 
Moser’s ‘Deutscher Musikunterricht und seine Neugestaltung ’ and Willi Hille’s ‘Nationalisierung der 
deutschen Musik’. The second issue (March 1936) dealt with music and race, with articles such as Walter 
Abendroth’s ‘Opemideale der Rassen und Volker’, Erich Roeder’s ‘Felix Draeseke als Judengegner’ and 
Julius Friedrich’s ‘Der Jude als Musikfabrikant’. The third issue (January 1943) commemorated the tenth 
anniversary of national socialism with a selection of aphorisms on culture and music by Alfred Rosenberg 
(the Nazi party’s leading ideologue) and a survey of the last decade, entitled ‘Zehn Jahre nationalsozialis- 
tisches Musikleben’, by the editor Herbert Gerigk. 
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The Zeitschrifr fur Musik, even though it was not the official organ for music of the Nazi party, pub- 
lished four issues on topics motivated by the new political situation: military music (December 1937), 
music in the Hitler Youth (October 1938), the Fuhrer and music (April 1939, celebrating Hitler’s fiftieth 
anniversary) and German military songs (March 1940). The October 1938 issue, for example, featured a 
series of short articles dealing with young composers of the Hitler-Jugend, concluding with an essay by the 
composer Cesar Bresgen (1913-88) entitled ‘Mein Erlebnis der Hitler-Jugend’. The April 1939 issue 
opened with a statement by the President of the Reichsmusikkammer, the musicologist Peter Raabe, who 
praised Hitler’s artistic policy. It also included an article by Paul Ehlers on ‘Die Musik und Adolf Hitler’ 
and one by Paul Bulow entitled ‘Der Fuhrer und das Haus Wahnfried’. 

With regard to articles published during the Nazi dictatorship, it should be emphasized that journals 
run by editors in agreement with national socialist doctrine did not carry a large number of offending arti- 
cles directed against Jewish or progressive composers. Potential Nazi writers had already lashed out 
against these composers during the Weimar Republic. Once the Nazis were in power, writers about music 
referred only occasionally to modernist composers, usually to remind their readers that, thanks to the polit- 
ical rkgime, such composers had completely disappeared from the country’s musical life. Thus an issue on 
music and race such as the one published by Die Musik in March 1936 can be considered an exception, a 
final outburst of hatred. Most writers were busy enough covering the countless minor composers who pop- 
ulated an extremely active, yet uninspired, musical life, without dealing with absent composers who no 
longer represented any ‘danger’. 

The last category to be discussed, the Carnival issues, is represented in only four of the periodicals dis- 
cussed, namely, the Neue Zeitschrijt fur Musik (1934-7), Die Musik (1907-14), Musikblatter des Anbruch 
(19265) and Der Auftukt (1925). Among these journals, only Die Musik published such issues regularly, 
and only before World War I. They consisted of freely invented satirical texts contributed by authors who 
either signed with their name (Alfred HeuB, Paul Marsop, Arno Nadel, Max Steinitzer) or used a pseudo- 
nym (Asmodeus, Ino-Sub-F. [Fermccio Busoni ], Dr. Jungfrau, Melibokus). Kirchmeyer has remarked that 
it is in these special issues that the German musical press began to resort to the kind of polemics that even- 
tually dominated conservative music criticism.61 

The favourite victims of the satirists were Strauss and Schonberg. It is easy to identify allusions either 
to their names or to their works in the titles. Strauss was generally accused of writing inferior music to 
make money.62 Schonberg, on the other hand, was linked to psychiatric disorders;63 this is what conserva- 
tive publications, such as the Neue Zeitschrijt fur Musik and the Allgemeine Musikzeitung, would eventu- 
ally write in serious articles about the music of Schonberg and his disciples.a Furthermore, this ‘medical’ 
vocabulary foreshadows the countless references to ‘healthy music’ (‘gesunde Musik’) in the Nazi litera- 
ture. It may be taken as a sign of maturity that Anbruch, a publication devoted to progressive tendencies, 
could make fun of the composers it championed at the same time as these composers were branded as psy- 
chopaths by others. Its issues were titled Abbruch (damage, demolition, injury) instead of Anbruch (begin- 
ning, break [of day]). The opponents of Neue Musik probably preferred to talk of Abbruch. 

* 

This study has provided extensive bibliographical documentation about a very important feature of 
German-language musical journalism during its most thriving period. It has also shown how topics of 
interest are distributed among journals representative of the various ideological tendencies in the German- 
speaking musical world, during a half-century of intense cultural activity. Strong emphasis on the luminar- 
ies of the musical life of the eighteenth and nineteenth centuries is evident in most publications, especially 
conservative and middle-of-the-road ones. On the other hand, progressive journals were attracted by an 
active interest in provocative issues that forced people to reconsider traditional values. 
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Irrespective of the points of view favoured by the writers, these journals, which reflect the vitality and 
the diversity of the press in the German-speaking musical world, constitute an inexhaustible and fascinat- 
ing source of information for the historian. Not only do they document the reception of composers or 
trends in a given period and cultural setting, but there is the additional advantage of several articles on 
one topic appearing in a single issue. Furthermore, the sharp polarity of opinions and their presence in 
well-identified publications facilitate the location of sources for the positive or negative reception of 
a composer’s music. The various controversies or polemics that animated the pages of these journals 
also illuminate changing aesthetic attitudes towards the transformations of musical language during the 
twentieth century. It is hoped that the following list of special issues, by gathering in one single source 
much scattered material, will be useful to scholars in focusing their attention on various topics of interest 
Concerning the reception of music in the German-speaking world. 

NOTES 

I It should be recalled here that the first music periodical, Critica musica, was founded in 1722 by the German composer, music theorist and lexicogra- 
pher Johann Mattheson (1681-1764). 
As will be Seen later, Die Musik became Musik im Kriege in 1943 following amalgamation with three other journals. 
[Bemhard Schuster], ‘An unsere Leser’, Die Musik, 25, no. 1 (October 1932). 1 4 .  
See, for example, ‘Sonderhefte der Musik’, Die Musik, 13, no. 14 (1914). 
‘Sonderhefte der Musik’, Die Musik, 25, no. 9 (1933). This advertisement may have been published earlier, but was found only in the June issue in 
the copies and microfilms consulted. 
The Neue Zeitschrifrfiir Musik might even claim to have been the first journal to introduce special issues, since the article sections of its June and 
October 1901 issues, without actually being called special issues as such by the editors, are completely devoted to Robert Schumann and Albert 

’ It should be added that the Allgemeine Musikzeitung had been publishing annotations for the festivals of the Tonkiinstlerfeste of the Allgemeiner 
Lortzing. 

Deutscher Musikverein since 1899, three years before Die Musik. 
‘Das reiche Musikleben Grokieutschlands’, Neue Zeitschrifrfur Musik, 106, no. 3 (1932). 352. 
Two journals. the Neue Zeitschrifrfiir Musik and Der Merker, are available as reprints. 
It should be kept in mind, however, that this article, being primarily bibliographical in nature, focuses more on the topics considered worthy of 
emphasis through special issues rather than on the manner in which the topics were treated. 
The issue of polemics in that period is discussed in detail in Helmut Kirchmeyer, ‘Kritik und Polemik Dokumente zur Zeitgeschichte’, Igor 
Strawinsky: Zeitgeschichte im Personlichkeitsbilbcrundlagen und Voraussetzungen zur modernen Konstruktionstechnik (Regensburg, 1958). 
277-460. Another interesting study, focusing on the critical reaction to new music and on conservative c sm, is Brim Irwin Chemey, ‘The 
Bekker-Pfitzner Controversy (19194920): its Significance for German Music Criticism during the Weimar Republic (1919-1932)’ (Ph.D. disserta- 
tion, University of Toronto, 1973). It should be noted that polemics are a characteristic of the German press, but not of Austrian periodicals. 
Another journal not devoted not the propagation of modern music, the Signale fiir die musikalische Welr (1843-1941). published in Berlin and 
Leipzig, could not be studied for the purposes of this article. Only its activity in the nineteenth century has so far been covered, see Rudolf Vogler, 
Die Musikzeitschrif ‘Signalefiir die musikalische Welt’, 1843-1900, Kolner Beitrage zur Musikforschung. 81 (Regensburg, 1975). 
Cherney, ‘The Bekker-fitzner Controversy’, 3. 
Concerning the ISCM, see Toni Haefeli, Die Internationale Gesellschaffiir Neue Musik (IGNM): ihre Geschichte von 1922 bis zur Gegenwart 
(Zurich, 1982). 
Kirchmeyer, Igor Strawinsky, 321. 

l6 All three contributed frequently to the Zeitschriffiir Musik. HeuE (1877-1934) was the editor of that journal from 1920 until his death in 1934. Stege 
(b. 1986) was the editor of the Amtliche Mitteilungsblan der Reichsmusikkammer and the music critic of the Volkischer Beobachrer, the official news- 
paper of the Nazi party; he was also the journal’s editor for the northern part of Germany. Unger (1861958) ,  who was also a composer, entered the 
Nazi party in 1931 and became Leiter of the Fachgruppe Musk im NS-Kampfbund fur deutsche Kultur; he also served as the journal’s editor for the 
western part of the country. A useful anthology of writings about music by a large selection of now mostly forgotten writers is Joseph Wulf, Musik im 
Dritten Reich: eine Dokwnentation (Gutersloh, 1963; repr. Frankfurt, 1983). 
For a discussion of musicology (as opposed to music criticism) in the Third Reich, see. Michael Meyer, ‘Musicology in the Third Reich: a Gap in 
Historical Studies’, European Studies Review, 8 (1978). 34964. Some writers, like the Liszt scholar Peter Raabe (1872-1945) and the Wagner spe- 
cialist Alfred Lorenz (1868-1939), succumbed to Nazi ideology. On the other hand, there were musicologists who published in journals run by, or 
sympathetic to, the Nazis, yet managed to avoid the kind of writing about Jewish composers that characterized the leaders of Nazi musicology. This 
was the case of Karl Gustav Fellerer (1902-84). a frequent contributor to Die Musik during its last years. Another example is the distinguished editor 
of Die Musik in Geschichte und Gegenwart, Friedrich Blume (1893-1975). who wrote ‘Musik und Rasse: Grundfragen einer musikalischen 
Rassenforschung’, Die Musik, 30, no. 11 (1938). 736-48. Despite the topic, there is not a single reference to the word ‘Jew’ in the 24 columns of the 
article. Blume also edited the series Schrifen zur musikalischen Volks- und Rassenkunde, in which he published his own Dos Rasseproblem in der 
Musik: Entwurfzu einer Methodologie musikwissenschaflicher Rasseforschung (Wolfenbuttel, 1939). 
About the periodical’s history, see A1fre.d HeuE, ‘Augenblicksaufnahmen der ZFM aus ihren drei letzten Jahrzehnten’, Zeitschriffiir Musik, 100, no. 
1 (1933). 30-3; Georg Kinsky, ‘Zur Geschichte der Griindung der Neuen Zeitschrifrfiir Musik‘, Zeitschrifrfir Musik, 87 (1 March 1920). 1-5; 
Michael Stegemann, ‘NZ: aus der Biographie einer Zeitschrift’, NZ Neue Zeitschrifrfir Musik, 145, no. 4 (1984). 4-8. 

l9  The Allgemeiner Deutscher Musikverein was founded in 1863 on the occasion of the 25th anniversary of the Neue Zeitschriffiir Musik. It pro- 
grammed new works as well as rarely heard older works in its festivals (Tonkiinstlerfeste). which were held yearly in a different city between 1861 
and 1937. In 1938, the ADMV was dissolved and its Tonkiinstlerfeste were replaced by the Reichsmusiktage. On the still virtually undocumented his- 
tory of this important society, see Arthur Seidl, Festschrifr zwnfiinfiigiiihrigen Bestehen des Allgemeinen Deutschen Musikvereins (Berlin, 191 I). 
and Hans Rutz. Festschrifr zum 75jahrigen Bestehen des Allgemeinen Deutschen Musikvereins (Weimar, 1936). 
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2o ‘An unsere Leser!’, Musikalisches WochenbIarflNeue Zeifschrifr fur Musik, 73, no. 40 (1906). 735. 
For a fascinating study of the journal’s conservative stance, see Joel Sachs, ‘Some Aspects of Musical Politics in F’re-War Germany’, Perspectives of 
New Music, 9, no. 1 (1970). 74-95. 

21 

22 Sachs, ‘Musical Politics’, 87-8. 
” ‘Die Musik-Zeifschrift fur Musik und anderes’, Zeifschrifrfiir Musik, 100, no. 12 (1933). 1274. 
24 The word ‘steady’ (‘stete’) was added before ‘spiritual renewal’. 

There is as yet no study of the Allgemeine Musikzeifung-which, to be strictly accurate, was called Allgemeine Musik-Zeitung from 1882 to 1924 and 
Allgemeine Musikzeifung from 1925 to 1943. 

26 During the nineteenth century Breitkopf & Hmel had published a journal entitled Allgemeine musikalische Zeitung (179S1848, 1863-5 and 
1869-82). which is an important documentary source for musical life during that period. 

” Quoted in Hellmuth von Hase, ‘Allgemeine Musikzeifung’, Breifkopf & Hiirfel: Gedenkschrifr und Arbeifsberichr (Leipzig, 1917-19; Wiesbaden, 
1968). iii, 73; this statement appeared in vol. 61, no. 14 (1934). Hardly any other documentation about the Allgemeine Musik-Zeifung is available. 
Altmann, one of the most prolific music writers in the German-speaking world, had so many compilations and articles to publish that ideological ten- 
dencies must not have mattered much to him. 
See, for example, Adolf Diestenveg, ‘Vom Musikalisch-Hysterischen’, 47 (l920), 539; Diestenveg, ‘Futuristen-Dhmerung’, 49 (1922), 375; Gustav 
Ernest, ‘Noch einige Worte zum Thema “Spieltalent und Rasse”’, 50 (1923). 4; Hans Joachim Moser, ‘Atonale Geschichtsklitterung’, 50 (1923). 623; 
Klaus Pringsheim, ‘Aus Strawinskijs Falschmiinzenverkstatt’, 51 (1924). 939. 
Allgemeine Musikzeirung, 65, no. 15 (1938). 
There is as yet no study of the Neue Musik-Zeifung. 
‘An unsere Leser und Freunde’, Neue Musik-Zeifung, 30, no. 23 (1909). 485. 
Willibald Nagel (186>1929), who edited the Neue Musik-Zeitung from 1916 to 1922, wrote a particularly aggressive article (in two instalments) on 
the occasion of the second edition (1916) of Busoni’s Enrwurj einer neuen Asrherik der Tonkunst (orig. edn., 1907): ‘Femccio Busoni als 
Aesthetiker’. Neue Musik-Zeifung, 38, no. 15 (1917). 2 3 9 4 0  no. 16 (1917), 253-4. Nagel wams that the booklet is likely ‘to confuse even more the 
present-day aesthetic notions, which are already profusely obscure’ (‘die sowieso schon uberreichlich unklaren iisthetischen Begriffe der Gegenwart 
noch weiter zu venvirren’, p. 239); later on, he describes it as a ‘silly monstrosity’ (‘torichfe Ungeheuerlichkeif’. p. 254). 

34 The history of this periodical is dealt with in detail in my Ph.D. dissertation entitled ‘Die Musik ( 1 9 0 1 4 ) :  la transformation d’un firiodique h tra- 
vers trois phiodes de I’histoire allemande’ (University of Toronto, 1988). and in my article ‘Le p6riodique Die Musik (1901-1944) et sa transforma- 
tion travers trois Nriodes de I’histoire allemande’, Revue de musicologie, 72 (1992), 109-44. 

” ‘An die Leser und Mitarbeiter’, Die Musik, 29. no. 1 (1936), 80. This official communication concluded with ‘Heil Hitler!’ It should be pointed out 
that it is one of only two such occurrences in the Nazi history of the journal. 

36 Lexikon der Juden in der Musik. mir einem Titelverzeichnis jiidischer Werke. Zusammengesfellf im Aufrag der Reichsleifung der NSDAP. auf Grund 
behordlicher, parteiamflich gepriiffer Unrerlagen, ed. The0 Stengel and Herben Gerigk, Veroffentlichungen des Instituts der NSDAP. zur 
Erforschung der Judenfrage, 2 (Berlin, 1940; 2nd edn., 1943). 

37 The ‘Office for the Cultivation of Art Associated with the Supervisor for the Total Spiritual and Ideological Training of the NSDAP’ [German 
National-Socialist Party of Workers] was headed by Alfred Rosenberg (1883-1946). the chief ideologue of the party. 
‘Unter den Augen des Mannes. der dem Fuhrer die Reinerhaltung des nationalsozialistischen Ideengutes zu gew*leisten hat, arbeiten zu diirfen, ist 
uns auch kunftig h&hste Verpflichtung!’ Herbert Gerick, ‘Alfred Rosenberg’, Die Musik, 35, no. 4 (1943). 104. 
For a short account of the journal’s history and contents, see Renate Federhofer-Konigs, ‘Der Merker (1909-1922): ein Spiegel osterreichischen 
Musiklebens’, Ars musica, musica scienfia: Fesfschrifl Heinrich Hiischen zum fiinfundsechzigsren Geburfstag am 2.  Marz 1980, uberreichr von 
Freunden, Kollegen und Schiilern, ed. Detlef Altenburg (Cologne, 1980). 118-27. 
Der Merker, 1 (1909/10). 2. 

41 Theodor Haas, ‘Die Wiener Musikzeitschriften: eine kurzgefaBte Geschichte des Wiener musikalischen Journalismus von seinen Anfbgen bis zur 
Gegenwart’, Der Merker, 10. no. 20 (1919). 6714,  no. 21 (1919). 699-702; no. 22 (1919). 733-5. 

42 For a brief account of the journal’s history, see lrmelin Burgers, ‘Das Modell einer Musikzeitschrift vor funfzig Jahren erlosch der Anbruch’, NZ 
Neue Zeifschriff fur Musik. 149. no. 6 (1988). 7 4 5 .  See also Manfred Wagner, ‘Alban Berg und die Musikblatter des Anbruch’, Alban Berg 
Symposion Wien 1980: Tagunsberichf, ed. Rudolf Klein, Alban Berg Studien (Vienna, 1981). ii, 216-23. 

43 Berg’s activities as a music journalist are documented in Rosemary Hilmar, ‘Bergs musikschriftstellerische Tatigkeit in den Jahren 1918 bis 1925’. 
Alban Berg; Leben und Wirken in Wien biz zu seinen ersfen Erfolgen als Komponisf, Wiener Musikwissenschaftliche Beitrage, 10 (Vienna, Cologne 
andGraz, 1978). 15261. 
For a list of names of 414 musicians and 119 musicologists who left Germany and Austria following the advent of the Nazi dgime. see 
Biographisches Handbuch der deutschsprachigen Emigration nach 1933, ed. Werner RMer and Herbert A. Strauss (Munich, 1980-3). iii. 193-6. 

Hans Mersmann, ‘Zehn Jahre Melos’, Melos, 9, no. 2 (1930), 58. 
Concerning the history of Melos, see Ernst Laaff, ‘Das neue Melos’, Melos. 35, no. 5 (1960). 178-80 Laaff, ‘Zehn Jahre Wiederaufbau der 
Zeitschriften im Schott-Verlag’, Fesfschrifrfiu einen Verleger: Ludwig Sfrecker rum 90. Geburfstag, ed. Carl Dahlhaus (Mainz, 1973). 283-6, Hans 
Oesch. ‘Das Melos und die Neue Musik’, ibid., 287-94; Heinrich Strobel, ‘50 Jahre Melos’, Melos, 37, no. 6 (1970). 221-3. 

The issues of the Neue Zeirschriff fur Musik, at least at that time, consisted of a rather limited number of pages whereas Die Musik was much more 
substantial. 
There is, however, a special issue about the publishing house’s founder, the businessman Emil Hertzka; see Anbruch, 14, nos. 4/5 (1932). 

25 

28 

29 

30 

31 

32 

33 

38 

39 

44 

” There seems to be no study of the history of Der Auffakr. 

47 

48 Category 2. devoted to groups of composers, will not be discussed here since it does not lead to different conclusions. 
49 

50 

’I Hermann Unger, ‘Beethovens Mutter: zur Auffindung ihres Grabes’, Zeifschrifrfiir Musik, 102, no. 11 (1935). 121629. 
52 It should be pointed out that illustrations were still infrequent at that time; they were generally published on separate pages (Bildbeilagen) rather than 

” No festivals were held between 1915 and 1919. 
incorporated within the relevant articles. 

Individual topics (dance; aesthetics) are set off by semicolons; related topics grouped together (film music, radio, recording) are separated by com- 
mas. 

55 The expression ‘mechanical music’. translated from ‘mechanische Musik’, was used from around 1927 onwards to refer to instruments like Carl 
Robert Blum’s Musik-Chronometer, Jorg Mager’s Sphiirophon and Leo Theremin’s Vox, which paved the way for electroacoustic music. 
See my article ‘Le dpertoire d’op6ras du XX‘ sibcle des scbnes de langue allemande entre 1925 et 1930 ttude statistique’, Revue de musique des uni- 
versifes canndiennes, 5 (1984). 198-221. 
This mobility can be seen easily by leafing through the annual Neuer Theafer-Almanach published in Berlin by F. A. Gunter & Sohn. 

54 

56 

57 
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’’ David Drew, ‘Musical Theatre in the Weimar Republic’, Proceedings of the Royal Musical Associalion, 88 (1%1-2). 95. 
59 For statistics on the modern and the standard repertoires, see (among others) Wilhelm Alunann. ‘Opernstatistik August 1930 bis Juli 1931’. Zeirschrifr 

flrMusik.98,no. 11 (1931),94848. 
6o This issue is filed under the category dealing with music in a given country. 

See Kirchmeyer, ‘Kameval um StrauE und Schiinberg: zum Kapitel “Neue Musik und Pathologie”’. Igor Srrawinsky, 424-46, especially 424-38. 
62 Mephistopheles, ‘Richard auf Naxos und Ariadne bei Wertheim. eine tragi-burlesk-seriiis-komische Gemischtwarenhandlung in zwei Etagen, mit ver- 

larvtem Tiefsinn und unverlarvten BliMsinn, ohne Hugo, aber mit Hautgout’, Die Musik, 12. no. 9 (1913). 146-55. 
Mephistopheles, ‘Aus meiner Disharmonielehre: im Auftrag des Kunterbuntpmfessors Amold HiBlichberg mitgeteilt’, Die Musik, 10, no. 10 (191 I), 
224. 
See Emil Petschnig, ‘A. Schonberg, der Psychopath’, Allgerneine Musik-Zeirung. 51, no. 48 (1924). 8 7 5 4 ,  no. 49 (1924). 895-7. 

61 

63 

64 

APPENDIX: LIST OF SPECIAL ISSUES IN EIGHT GERMAN-LANGUAGE MUSIC 
PERIODICALS BETWEEN 1900 AND 1945 

The list is laid out in five columns: 

Volume Issue number Day-month-year Category Title and additional information 

[ 3 indicates a title made up from a table of contents or an editorial foreword. In the case of the Neue 
Zeitschrifrfiir Musik, the following symbols are used: 

* Title given in the list of Sonderhefte published as ‘Das reiche Musikleben GroBdeutschlands’ in Neue 
Zeitschriffiir Musik, 106, no. 3 (March 1939), 352 (applies only to issues published between June 1929 
and March 1939). Any title appearing on the title page has precedence over a title given in this list. 

# Title given in the above mentioned list but placed in parentheses to indicate lesser importance. 

In column four, categories are indicated as follows: 

1 Single composers and personalities 
2 Groups of composers 
3 Music and musical life in a city, area, or country 
4 Contemporary music festivals (mostly Tonkiinstlerfeste of the Allgemeiner Deutscher Musikverein) 
5 Specific topics 
6 Carnival issues (Faschingshefte) 
7 Miscellaneous 

Neue Zeitschnft fur Musik (1834-), published as Neue Zeitschrift fur Musik from 1834 to 1905, as Musikulisches 
WochenblaftlNeue Zeitschrifl fur Musik from 1906 to 1910, as Neue Zeitschnfl fur Musik from 1911 to 1919, as 
Zeitschrift fur Musik from 1920 to 1954, as Neue Zeitschrifl fur Musik from 1955 to 1978, as N Z  Neue Zeitschnft 
fur Musik since 1979 

68 
68 
69 

70 
70 
70 
71 
71 

71 

23 
43 

21/22 

17 
50 
51 
18 

22/23 

40 

05-06-190 1 
23-10-1901 
28-05-1902 

22-04-1903 
09-1 2-1903 
16-1 2-1 903 
27-04-1904 
25-05-1904 

28-09-1904 

[Robert Schumannl 
[Albert Lortzing] 
Festnummer der Neuen Zeitschrift f ir  Musk ausgegeben bei 
Gelegenheit der Enthiillung des Liszt-Denkmals in Weimar am 31. 
Mai 1902 
[Hugo Wolf] 
Berlioz-Heft 
Weihnachts-Heft 
Musik in Italien 
Festnummer zur Tonkiinstlerversammlung des Allgemeinen 
Deutschen Musikvereins in Frankfurt a. Main vom 28. Mai bis 1. Juli 
1904 
Bach-Heft 
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71 
72 
72 

72 

72 
72 
73 

47 
7 

22/23 

40 

44 
51 
23 

16-1 1-1904 
08-02-1905 
24-05-1905 

27-09-1905 

25-10-1905 

06-06-1906 
13-12-1905 

Violine und Violinspiel 
Klavier und Klavierspiel 
Festnummer zur Tonkunstlerversammlung des Allgemeinen 
Deutschen Musikvereins in Graz vom 31. Mai bis 4. Juli 1905 und zu 
den Veranstaltungen in Wien am 5. und 6. Juni 1905 
I. Intemationales Tonkunstlerfest: Die modeme Tonkunst in 
Deutschland, Osterreich, Frankreich, Russland, England, Italien 
Reger-Heft 
Volkslieder-Heft 
[Robert Schumann zum 50. Todestage] 

No special issues between October 1906 and December 1910 (the period during which Neue Zeitschrift fiir Musik 
merged with Musikalisches Wochenblatt) 

78 
78 
78 
78 
79 

80 
80 
80 
80 
80 
80 
81 
83 
83 
85 
86 
87 
87 
88 
88 
89 
89 
89 
89 
89 
90 
91 
92 
92 
93 
94 
95 
96 
96 
96 
96 
96 
96 
97 
97 
97 
97 

42 
43 
44 
45 

21/22 

20 
21 
22 
23 
24 
25 
27 

5 
39 
41 

1 
13 
24 

5 
16 
4 
5 
7 

11 
21 
6 
9 
4 
5 
6 
3 

11 
7 
8 
9 

10 
11 
12 
1 
2 
3 
4 

19-10-191 1 
26-10-191 1 
02-11-1911 
09-1 1-191 1 
23-05-191 2 

15-05-1 9 13 
22-05-1 9 1 3 
29-05-1 9 1 3 
05-06-1 9 1 3 
1 2-06-1 9 1 3 
19-06-1913 
02-07-1 9 14 
03-02-1 9 16 
28-09-1916 
1 2-10-1 9 16 
04-01-1917 
01-07-1 920 
1 6-1 2-1 920 
0 1-03-1 92 1 
1648-1 92 1 
02-02-1922 
01-03-1922 
08-04-1922 
03-06-1922 

17-03-1923 
09-1924 
04-1925 

06-1925 

04-1 1-1921 

05-1925 

03-1927 
11-1928 
07-1929 
08-1929 
09-1 929 
10-1929 
11-1929 
12-1929 
01-1930 
02-1930 
03-1930 
04-1930 

1 
1 
1 
1 
4 

1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
5 
5 
1 
5 
1 
1 
1 
1 
1 
5 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 

[Franz Liszt zum 100. Geburtstage] 
[Franz Liszt zum 100. Geburtstage] 
[Franz Liszt zum 100. Geburtstage] 
[Franz Liszt zum 100. Geburtstage] 
[47. Tonkunstlerversammlung des Allgemeinen Deutschen 
Musikvereins in Danzig] 
I. Wagner-Heft 
11. Wagner-Heft 
111. Wagner-Heft 
IV. Wagner-Heft 
V. Wagner-Heft 
VI. Wagner-Heft 
[Christoph Willibald Gluck zum 200. Geburtstag] 
[Emst Theodor Amadeus Hoffmannl 
[Wolfgang Amadeus Mozart] 
[Richard Wagner] 
[Anton Bruckner] 
[Zum Beethovenfest in Eisenach vom 3 . 4  Juli] 
[Ludwig van Beethoven] 
Sonderheft Musik und Messe 
Messe-Sonderheft 
[Arthur Nikisch] 
Musik und Messe 
[Johannes Brahms zum 25. Todestage] 
[Emst Theodor Amadeus Hoffmann zum 100. Todestagl 
Heinrich Schiitz-Heft 
Max Reger-Heft 
[Anton Bruckner zurn 100. Geburtstag] 
Rhythmische Fragen 
[Ludwig van Beethoven] 
[Carl Maria von Weber zu seinem 100. Todestag] 
Beethoven-Heft 
Schubert 
*Hug0 Riemann 
*Johann Sebastian Bach 
* Joseph Haas 
*Heinrich Kaminski 
*Heinrich Kaspar Schmidt 
*Clemens von Franckenstein 
*Friedrich Klose 
*Hermann Zilcher 
*Otto Siegl 
*Walter Niemann 
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97 
97 

97 
97 
97 
97 
97 
97 
97 
97 
97 
97 
97 
98 
98 
98 
98 
98 
98 
98 
98 
98 
98 
98 
98 
98 
98 
98 
98 
98 
98 
98 
99 
99 
99 
99 
99 
99 
99 
99 
99 
99 
99 
99 
99 
99 
99 
99 
99 
99 
100 
100 
100 
100 
100 
100 

5 
5 

6 
6 
7 
8 
9 

10 
10 
11 
11 
12 
12 
1 
2 
2 
3 
3 
4 
5 
5 
6 
7 
8 
8 
9 

10 
11 
11 
12 
12 
12 
1 
2 
2 
3 
4 
5 
5 
6 
6 
7 
8 
9 
9 

10 
10 
11 
11 
12 
1 
1 
2 
3 
4 
4 

05-1930 
05-1930 

06-1930 
06-1930 
07-1930 
08-1930 
09-1930 
10-1930 
10-1930 
11-1930 
11-1930 
12-1930 
12-1930 
01-1931 
02-1931 
02-193 1 
03-193 1 
03-1931 
04-1931 

05-1931 
06-1931 

05-1931 

07-1931 
08-1931 
08-1931 
09-1931 
10-1931 
11-1931 
11-1931 
12-1931 
12-1931 
12-1931 
01-1932 
02-1932 
02-1932 
03-1932 
04-1932 
05-1932 
05-1932 
06-1932 
06-1932 
07-1932 
08-1932 
09-1932 

10-1932 
10-1932 

09-1932 

11-1932 
11-1932 
1 2- 1 932 
01-1933 
01-1933 
02-1933 
03-1933 
04-1933 
04-1933 

1 
5 

1 
1 
1 
1 
1 
1 
1 
1 
2 
1 
1 
1 
1 
1 
1 
1 
1 
1 
4 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
1 
3 
1 
5 
1 
1 
1 
1 
3 

*Armin Knab 
Zur Krisis des deutschen Volksliedes: 66 Antworten zur Umfrage der 
‘Zeitschrift f i r  Musik’ [*Deutsches Volkslied] 
#Felix von Woyrsch 
*Walter Braunfels 
*Emil von Reznikk 
*Georg Schumann 
#Hans Pfitzner 
*Johann Sebastian Bach 
*Fritz Stein 
*Karl Straube 
*Thomaskantoren 
*Hans Joachim Moser 
#Hans Pfitzner 
*Julius Weismann 
*Hug0 Kaun 
#Rudolf Bode 
*Hermann Ambrosius 
#August ReuB 
*Hermann Unger 
*Karl Marx 
*Tonkiinstlerfest-Heft, Bremen 
*Giinther Raphael 
*Bayreuth 
*Salzburg-Mozart 
*Hermann Walter von Waltershausen 
*August von Othegraven 
*Waldemar von BauBnem 
*Siegmund von Hausegger 
#Rudolf Bode 
*Kurt Thomas 
#Joseph Haas 
#Hans Pfitzner 
*Paul Graener 
*Johann Nepomuk David 
#Hans Pfitzner 
Goethe 
Haydn 
*Rudolf Bode 
*Richard Wetz 
*Paul Hindemith 
*Othmar Schoeck 
*Georg Nellius 
*Roderich von Mojsisovics 
*Wilhelm Furtwiingler 
#Walter Niemann 
#Siegmund von Hausegger 
*Bruckner 
#Friedrich Klose 
*St. Michaeliskirchenchor 
Busoni 
100. Jahrgang (Jubilaums-Festheft) 
#Richard Wetz 
Wagner zum 50. Todestag 
Reger 
*Gerhard Schjelderup 
*Nordische Musik 
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100 
100 
100 
100 
100 
100 
100 
100 
100 
100 
100 
100 
100 
100 
100 
100 
101 
101 
101 
101 
101 
101 
101 
101 
101 
101 

101 
101 
101 
101 
101 
101 
101 
101 
1 02 
1 02 
102 
102 
102 
102 
102 
102 
102 
102 
102 
102 
102 
102 
102 
102 
102 
102 
102 
102 
102 
102 

4 
5 
5 
6 
6 
7 
8 
8 
9 

10 
10 
10 
10 
11 
12 
12 
1 
2 
3 
4 
4 
5 
6 
7 
7 
7 

8 
8 
9 

10 
11 
11 
12 
12 
1 
1 
1 
1 
2 
3 
3 
4 
4 
5 
6 
6 
6 
6 
7 
7 
7 
7 
7 
8 
9 
9 

04-1933 
05-1933 
05-1933 
06-1933 
06-1933 
07-1933 
08-1932 
08-1933 
09-1933 
10-1933 
10-1933 
10-1933 
10-1933 
11-1933 
12- 1933 
12-1933 
01-1934 
02-1934 
03-1934 
04-1934 
04-1934 

06-1934 
05-1 934 

07-1934 
07-1934 
07-1934 

08-1934 
08-1934 
09-1934 
10-1934 
11-1934 
11-1934 
12-1934 
12-1934 
01-1935 
01-1935 
01-1935 
01-1935 
02-1935 
03-1935 
03-1935 
04-1935 
04-1935 

06-1935 
06-1935 
06-1935 
06-1935 

05-1935 

07-1935 
07-1935 
07-1935 
07-1935 
07-1935 
08-1935 
09-1935 
09-1935 

3 
1 
1 
4 
1 
1 
1 
1 
1 
1 
5 
1 
1 
3 
5 
1 
1 
6 
1 
4 
5 
1 
1 
1 
1 
4 

1 
1 
5 
1 
5 
1 
1 
1 
1 
1 
1 
1 
6 
1 
1 
1 
5 
5 
4 
1 
1 
1 
1 
1 
1 
1 
1 
1 
4 
5 

Skandinavische Musik 
#Hans Pfitzner 
Brahms 
*Tonkiinstlerfest-Heft, Dortmund 
*Paul Hindemith 
Wagner 
*Joseph MeBner 
#Gerhard Schjelderup 
*Theodor Kroyer 
#Heinrich Kaminski 
*Musik im Theater 
#Karl Hasse 
#Georg Vollerthun 
*Deutsche Musik in den Ostmarken 
*Musik im Rundfunk 
#Wemer Egk 
*Gottfried Riidinger 
Fasmacht/Karikatur 
*Heinz Schubert 
*I. Arbeitstagung der Reichsmusikkammer 
*Geiger 
Pfitzner 
*Richard Strauss; Tonkiinstlerfest-Heft, Wiesbaden 
#Richard Strauss 
*Otto Jochum 
Tonkiinstlerfest des Allgemeinen Deutschen Musikvereins [annota- 
tions published in 101/6] 
*Bayreuth 
*Alfred HeuB 
Musikerziehung 
*Karl Hasse 
*Klavier 
#Walter Niemann 
*Felix von Woyrsch 
#Paul Hindemith 
#Paul Hindemith 
*Richard Wetz 
#Hans Plitzner 
#Richad Strauss 
*Fasching 
*Georg Friedrich Htindel 
*Johann Sebastian Bach 
#Hans Plitzner 
*Klavier 
*Musikerziehung 
*Tonkunstlerfest-Heft, Hamburg 
*Robert BoBhart 
#Hans Pfitzner 
#Richad Strauss 
*August ReuB 
#Hans Pfitzner 
#Clemens von Franckenstein 
*Hermann Grabner 
*Wemer Egk 
*Johann Sebastian Bach 
*Tonkiinstlerfest-Heft, Berlin 
*Musik im Theater 
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' 2  
4 
5 
6 
7 
8 
9 

10 
11 
12 
1 
2 
3 
4 
5 

102 

102 
102 
103 
103 
103 
103 
103 
103 
103 
103 
103 
103 
103 
103 
103 
103 
103 
103 
103 
103 
103 
103 
103 
103 
104 
104 
104 
104 
104 
104 
104 
104 
104 
104 
104 
104 
104 
104 
105 
105 
105 
105 
105 
105 
1 05 
105 
105 
105 
105 
105 
106 
106 
106 
106 
106 

10 10-1935 

11-1935 
12-1935 
0 1-1 936 
01-1936 
02-1936 
03-1936 
03-1936 
04-1936 
05-1936 
05-1936 
06-1936 
06-1936 
07-1936 
07-1936 
08-1936 
08-1936 
09-1936 
10-1936 
10-1936 
10-1936 
11-1936 
11-1936 
11-1936 
1 2- 1 936 
01-1937 
01-1937 
02-1937 
03-1937 
04-1937 
05-1937 
05-1937 
06-1937 
07-1937 
08-1937 
09-1937 
10-1937 
11-1937 
12-1937 
01-1938 
01-1938 
02-1938 
04-1938 

06-1938 
05-1938 

07-1938 
08-1938 
09-1938 
1&1938 
11-1938 
12-1938 
01-1939 
02-1939 
03-1939 
04-1939 
05-1939 

3 

1 
1 
1 
5 
6 
1 
1 
1 
1 
1 
4 
1 
5 
1 
1 
2 
1 
1 
1 
1 
1 
1 
1 
1 
3 
1 
6 
5 
1 
1 
3 
4 
1 
1 
5 
1 
1 
1 
3 
1 
1 
5 
1 
3 
1 
1 
1 
5 
5 
1 
3 
1 
1 
5 
1 

Musikkultur im neuen Deutschland. Dem Priisidenten der 
Reichsmusikkammer Prof. Dr. Peter Raabe gewidmet 
[Ludwig van Beethoven] 
*Hug0 Distler 
*Abt Schachleiter 
*Deutsche Musik-Studenten 
*Fasching 
#Walter Niemann 
*Ermanno Wolf-Femari 
*Karl Holler 
*Emst Gemot KluBman 
*Anton Bruckner 
*Tonkiinstlerfest-Heft, Weimar 
*Hermann Reutter 
[ Singschulen] 
*Max Reger 
#August Re& 
*Friedrich der G r o k  
#Ludwig van Beethoven 
*Anton Bruckner 
#Walter Niemann 
#Hermann Unger 
#Waldemar von BauBnem 
*Hermann Simon 
*Ludwig van Beethoven 
*Car1 Maria von Weber 
*Osterreicher-Heft 
#Johann Nepomuk David 
*Fasching 
*Musikkritik-Musikbetrachtung 
*Erich Sehlbach 
#Franz Schmidt 
*Osterreicher-Heft 
*Tonkiinstlerfest-Heft, Darmstadt-Frankfurt am Main 
*Heinrich Lemacher 
*Emil Mattiesen 
*Volksmusik-Heft 
*Max Trapp 
*Christoph Willibald Gluck 
*Cosima Wagner-Heft 
*Osterreicher-Heft 

*Ludwig van Beethoven 
111. Musikerziehungsheft 
III. Richard Wagner-Heft 
I. Sudetendeutsches Heft 
Wolfgang von Bartels-Heft 
*Cesar Bresgen 
11. J. N. David-Heft 
Musik in der Hitler-Jugend 
2. Geiger-Heft 
Hans F. Schaub-Heft 
11. Sudetendeutsches-Heft 
*Richard Trunk 
*Paul von Klenau 
Der Fiihrer und die Musik. Zum 50. Geburtstag 
Hans Pfitzner-Heft; Reichsmusiktage 1939 

1 *Franz Schmidt 
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106 
106 
106 
106 
106 
106 
1 07 
107 
107 
1 07 
107 
107 
107 
107 
107 
107 
107 
107 
108 
108 
108 

108 
108 
108 
108 
108 
108 
108 
108 
109 

109 
109 
109 
110 
110 

6 
7 
8 
9 

10 
12 
1 
2 
3 
4 
5 
6 
7 
8 
9 

10 
11 
12 
1 
2 
3 

4 
5 
6 
7 
8 

10 
11 
12 
2 

7 
8 

11 
1 
3 

06-1939 
07-1939 
08-1939 
09-1939 
10-1939 
1 2- 1 939 
01-1940 
02-1940 
03-1940 
04-1940 

06- 1940 
05-1940 

07-1940 
08-1940 
09-1940 
10-1940 
11-1940 
12-1940 
01-1 94 1 
02-1 94 1 
03-1941 

04-1941 

06-1941 
05-1 941 

07-1 94 1 
08-1941 
1&1941 
11-1941 
12-1 94 1 
02-1942 

07- 1 942 
08-1942 
11-1942 
01-1 943 
03-1943 

1 
2 
1 
3 
1 
1 
1 
1 
5 
1 
1 
1 
1 
1 
1 
1 
3 
5 
1 
1 
2 

5 
3 
3 
1 
5 
1 
5 
1 
4 

1 
3 
2 
1 
2 

Richard Strauss-Heft 
Max Gerhard-Heft; Bayreuth-Heft 
Mozarteums-Heft 
11. Nordisches Heft 
Gottfried Muller-Heft 
Fritz Stein-Heft 
Karl Straube-Heft 
Max Jobst-Heft 
Das deutsche Soldatenlied 
Karl Muck zum Gedachtnis 
Max Auer-Heft 
Robert Schumann-Heft 
Bayreuth-Heft 
Franz Philipp-Heft 
Caesar Franck-ein Deutscher! 
Kurt von Wolfurt-Heft 
Steirische Musik 
Weihnachstfest 
2. Ermanno Wolf-Ferrari-Heft 
Rudolf Bode-Heft 
Zu Unrecht vergessene Komponisten [Ludwig Thuille, Anton Beer- 
Walbrunn, Felix Draeseke, Richard Wetz] 
I. Cello-Heft [I1 was never published] 
Musik der Niederlande 
Die Berliner Singakademie 
Karl Schtifer-Heft 
Die Frau im musikalischen Leben 
Wemer Egk-Heft 
Hausmusik-Heft 
Mozart-Heft 
Ennnerungsgabe an die Mozart-Woche des Deutschen Reiches in 
Wien 1941, erschienen als Beilage zur ‘Zeitschrift fiir Musik’, 
Februar 1942 
[Richard Wagner/Bayreuth] 
[ Spanien] 
[Peter Raabe, Friedrich Klose] 
Hermann Schrijder-Heft 
Bach-Reger-Hasse 

Allgemeine Musikzeitung (187&1943), published as Allgemeine Musik-Zeitung from 1882 to 1924, as Allgemeine 
Musikzeitung from 1925 to 1943 

27 

28 

29 

21/22 

22/23 

23/24 

25-05-1 900 

3 1-05-1901 

0611 3-06-1 902 

No annotations published between 1903 and 1906 

[ 36. Tonkunstlerversammlung des Allgemeinen Deutschen Musik- 
vereins in Bremen] 
[37. Tonkunstlerversammlung des Allgemeinen Deutschen Musik- 
vereins in Heidelberg] 
[38. Tonkunstlerversammlung des Allgemeinen Deutschen Musik- 
vereins in Krefeld] 

34 
35 
36 
37 

26 
21/22 
22/23 
2 1/22 

28-06-1907 
29-05-1908 
28-05-1909 
27-05-1 9 10 

4 
4 
4 
4 

Fur die 43. Tonkunstler-Versammlung in Dresden 
Miinchener Tonkiinstlerfest-Nummer 1908 
Stuttgarter Tonkunstlerfest-Nummer 1909 
Fest-Nummer fiir die XXXXVI. Tonkiinstler-Versammlung des 
Allgemeinen Deutschen Musikvereins zu Zurich, 1910 
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38 

39 

40 

41 

21/22 

21/22 

22/23 

21 

26-05-1911 

3 1-05- 1 9 1 2 

06-06-1913 

22-05-1 9 14 

No Tonkiinstlerfeste held between 1915 and 1918 

Fest-Nummer fur den IV. Internationalen Musik-Kongress der 
Internationalen Musik-Gesellschaft zu London, 29. Mai bis 3. Juni 
1911 
Fest-Nummer f i r  die XXXXVII. Tonkunstler-Versammlung des 
Allgemeinen Deutschen Musikvereins zu Danzig-1912 
Fest-Nummer aus Anlass der in Jena stattfindenden XXXXVIII. 
Tonkunstler-Versammlung des Allgemeinen Deutschen Musik- 
vereins, 3.-7. Juni 1913 
Fest-Nummer aus Anlass der in Essen stattfindenden XXXXIX. 
Tonkunstler-Versammlung des Allgemeinen Deutschen Musik- 
vereins, 22.-27. Mai 1914 

46 

47 

48 

49 

50 

51 

52 

53 

54 

55 

56 

57 

58 
58 

58 
59 
59 

59 
60 
60 
60 

60 
61 
61 

21/22 

23/24 

23/24 

2 1 122 

22/23 

22/23 

23/24 

21/22 

23/24 

2012 1 

26/27 

22/23 

13 
19/20 

41 
12/13 
22/23 

41 
6 

13 
24/25 

41 
13 

22/23 

30-05-19 19 

11-06-1920 

10-06-1 92 1 

02-06-1922 

08-06-1 923 

OM6-1924 

12-06-1925 

2 1-05-1926 

l(1-06-1927 

18-05-1928 

0546-1929 

06-06-1930 

27-03-1931 
08-05-1931 

09-10-1931 
25-03-1 932 
1046-1932 

14-01-1932 
10-02-1933 
3 1-03-1 933 
16-06-1933 

13-10-1933 

01-06-1934 
30-03-1934 

4 

4 

4 

4 

4 

4 

4 

4 

4 

4 

4 

4 

7 
4 

7 
7 
4 

7 
1 
7 
4 

7 
7 
4 

Sonder-Nummer aus Anlass der Hauptversammlung des Allgemeinen 
Deutschen Musikvereins am 29. Mai 1919 zu Berlin 
[50. Tonkunstlerversammlung des Allgemeinen Deutschen Musik- 
vereins in Weimar] 
Sonder-Nummer aus AnlaB der in Nurnberg stattfindenden 51. 
Tonkiinstler-Versammlung des Allgemeinen Deutschen Musik- 
vereins, 13.-18. Juni 1921 
Sonder-Nummer aus AnlaR der in Diisseldorf stattfindenden 52. 
Tonkunstler-Versammlung des Allgemeinen Deutschen Musik- 
vereins, 3.-7. Juni 1922 
Sonder-Nummer aus AnlaB der in Cassel stattfindenden 53. 
Tonkunstler-Versammlung des Allgemeinen Deutschen Musik- 
vereins, 8.-12. 1923 
Fest-Nummer aus AnlaB der in Frankfurt a. M. stattfindenden 54. 
Tonkunstler-Versammlung (9.-15. Juni 1924) und des 60. 
Geburtstages von Richard StrauB 
Fest-Nummer fur die 55. Tonkunstler-Versammlung des Allgemeinen 
Deutschen Musikvereins in Kiel, 14.-18. Juni 1925 
Fest-Nummer fur die 56. Tonkunstler-Versammlung des Allgemeinen 
Deutschen Musikvereins in Chemnitz, 25.-29. Mai 1926 
Festnummer zur 57. Tonkunstler-Versammlung des Allgemeinen 
Deutschen Musikvereins in Krefeld 
Festnummer zur 58. Tonkunstler-Versammlung des Allgemeinen 
Deutschen Musikvereins in Schwerin 
Festnummer zur 59. Tonkunstler-Versammlung des Allgemeinen 
Deutschen Musikvereins in Duisburg 
Festnummer zum 60. Tonkiinstlerfest des Allgemeinen Deutschen 
Musikvereins in Konigsberg in Pr. 
Friihjahrs-Propagandanummer 
Festnummer zum 61. Tonkiinstlerfest des Allgemeinen Deutschen 
Musikvereins in Bremen 
Herbstpropaganda-Nummer 
Friihjahrs-Propag andanummer 
Festnummer zum 62. Tonkiinstlerfest des Allgemeinen Deutschen 
Musikvereins in Zurich 
Herbstpropag anda-Nummer 
Wagner-Gedenknummer 
Friihjahrs-Propaganda-Nummer 
Festnummer zum 63. Tonkiinstlerfest des Allgemeinen Deutschen 
Musikvereins in Dortmund 
Herbstpropag anda-Nummer 
Friihjahrs-Propaganda-Nummer 
Festnummer zum 64. Tonkiinstlerfest des Allgemeinen Deutschen 
Musikvereins in Wiesbaden 
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61 
62 
62 
62 

62 

62 
63 
63 

63 
63 
63 
64 
64 

64 
65 
65 
65 
65 
65 
65 
65 
65 
65 
65 
65 
65 

65 
65 
65 
65 
65 
65 
65 
66 
66 
66 
66 

66 
66 
66 
66 
67 
67 
67 
67 
68 
68 
68 

41 
8 

13 
22/22 

38 

41 
13 

23/24 

39 
42 
51 

13/14 
22/23 

39 
1 
3 
5 
6 
8 

10 
11 

12/13 
15 
18 
20 

21/22 

25 
26 
36 
39 
40 
44 
50 
6 
8 

12/13 
19/20 

23 
32 
35 
44 

12/13 
19/20 
40 
46 

13/14 
2012 1 

30 

12-1 0-1934 
22-02-1 935 
29-03-1935 
3 1-05-1935 

20-09-1935 

11-10-1935 
28-03-1 936 
12-06-1936 

25-03-1936 
16-10-1936 
18-12-1936 
26-03-1 937 
04-06-1937 

24-09-1937 
07-01-1938 
21-01-1938 
04-02-1938 
11-02-1938 
25-02-1 938 
11-03-1938 
18-03-1938 
25-03-1 938 
0 8 4 - 1  938 
29-1938 
13-05-1938 
20-05-1938 

17-06-1938 
2-1938 

3049-1938 
094-1938 

07-10-1938 
04-11-1938 
16-12-1938 
10-02-1939 
24-02-1939 
24-03-1 939 
12-05-1939 

09-06-1939 

01-09-1939 
11-08-1939 

03-11-1939 
22-03-1940 
10-05-1 940 
04-1 0- 1 940 
15-11-1940 
28-03-1941 
16-05-1941 
19-09-1 94 1 

7 
1 
7 
4 

4 

7 
7 
4 

7 
1 
1 
1 
4 

7 
5 
5 
5 
1 
3 
5 
3 
7 
5 
5 
1 
4 

1 
5 
3 
7 
1 
5 
5 
5 
3 
7 
4 

1 
5 
5 
5 
7 
7 
7 
5 
7 
7 
3 

Herbst- Werbenummer 
Hiindel-Sonderheft 
Friihjahrs- Werbenummer 
Festnummer zum Intemationalen Musikfest zugleich 65. 
Tonkiinstlerfest des Allgemeinen Deutschen Musikvereins in 
Hamburg 
Sondemummer zum 66. Tonkiinstlerfest des Allgemeinen Deutschen 
Musikvereins in Berlin vom 21.-24. September 1935 
Herbst-Werbenummer 
Friihjahrs-Werbenummer 
Festnummer zur 67. Tonkiinstlerversammlung des Allgemeinen 
Deutschen Musikvereins in Weimar anliialich seines 75jtihrigen 
Bestehens 
Herbst-Werbenummer 
Beethoven-Hefi 
Car1 Maria von Weber-Heft 
Brahms-Sonderheft; Friihjahrs-Werbenummer 
Festnummer anliialich der 68. Tonkiinstlerversammlung des 
Allgemeinen Deutschen Musikvereins in Darmstadt und Frankfurt am 
Main vom 8. bis 13. Juni 1937 
Herbst- Werbenummer 
Das Instrumentalkonzert der Gegenwart 
Zeitfragen der Chormusik 
Musikwissenschaft und Musikpflege 
Erstes Wagner-Gedenkheft 1938 
Leipzigdie Musikstadt 
Die Schallplatte als Kulturfaktor 
Finnische Musik 
Friihjahrs-Werbenur 
Oper der Gegenwart 
Erstes Blasmusikheft 
Zweites Wagner-Gedenkheft 1938 
Musik in Westdeutschland zugleich Sonderheft zu den Reichs- 
musiktagen in Diisseldorf 
Mozart-Heft 
Musk im Sommer 
Die Musik Osterreichs 
Herbst-Werbenummer 
Verdi-Heft zum 125. Geburtstage des Meisters am 10. Oktober 
Klavier und Klaviermusik der Gegenwart 
Vom Funk 
Deutsche Kirchenmusik 
Berlin und seine Musik 
Friihjahrs- Werbenummer 
Reichsmusiktage in Diisseldorf: Sonderheft zu den Reichsmusiktagen 
in Diisseldorf 
Richard StrauB-Heft: Zum Geburtstag am 1 1. Juni 
Quer- und BlocMote 
Fragen der Musikerziehung 
Das Musikbuch der Gegenwart 
Friihjahrs- Werbenummer 
Der Solist im Konzertsaal 
Herbst-Werbenummer 
Der deutschen Hausmusik 
Friihjahrs- Werbenummer 
Der Solist im Konzertsaal 
Opemstatistik 1940/41, Konzertprogramme 1941142 



92 MARC-AND& ROBERGE 

Berlioz-Nummer 
Schiller-Nummer 
Schubert-Nummer 
Erste Mozart-Nummer 
Zweite Mozart-Nummer 
Schumann-Nummer 
Bayreuther-Nummer 
Brahms-Nummer 
Volkslied-Nummer 
Mendelssohn-Nummer 
Hay dn - N u m m e r 
Zum Tonkiinstlerfest in Stuttgart 
Chopin-Heft 
Hans Pfitzner-Heft 
Franz Liszt zum 10. Geburtstag, 22. Oktober 1912 
Zur Eroffnung des neuen Koniglichen Hoftheater in Stuttgart 
Zu Richard Wagners 100. Geburtstag 
Zu Verdis 100. Geburtstag 
[Christoph Willibald von Cluck] 
[Max Reger] 
[Max Reger] 
[Max Reger] 
[Hans von Biilow] 
[Holland] 
Donaueschinger Kammermusik-Auffiihrungen zur Forderung zeit- 
genossischer Tonkunst 
Joachim-Raff-Gedenkheft 
Zum Tonkiinstlerfest des ADMV in Diisseldorf 
Sonder-Heft zum 11. Donaueschinger Kammermusikfest zeitgenos- 
sischer Tonkunst 
Heinrich-Schiitz-Sonderheft 

’ Hans-Pfitzner-Sonderheft 
Miinchen als Musikstadt 
Max Reger-Sonderheft 
Zum lOj2hrigen Bestande der Gesellschaft der Musikfreunde zu 
Diisseldorf 
Sonderheft zum 12. Deutschen Bach-Fest 
Fest-Nummer zum 4. Donaueschinger Kammermusikfest 
Zu Anton Bruckners 100. Geburtstag 
[Peter Comelius] 
Zu den Donaueschinger Kammermusik-Auffiihrungen 1925 
[Johann Straussl 
[Beethoven, aus A n l l  von Beethovens Geburtstag] 
[Verdi: Zu seinem 25. Todestag] 
[Carl Maria von Weber: Zu seinem 100. Todestag] 
Donaueschinger Kammermusik-Auffiihrungen 
[Hermann Goetz] 
Zur Wiederkehr von Ludwig van Beethovens Geburtstag [main 
article] 
[Tan21 

31 2: I 6 
69 7 

Neue 

25 
26 
26 
27 
27 
21 
27 
28 
29 
30 
30 
30 
31 
31 
33 
33 
34 
35 
35 
37 
37 
37 
40 
41 
42 

43 
43 
43 

44 
44 
44 
44 
44 

45 
45 
45 
46 
46 
47 
47 
41 
41 
41 
48 
48 

49 

Musik-Zc 

4 
15 
18 
8 
9 

19 
20 
13 
17 
9 

17 
18 
10 
12 
2 

24 
16 
2 

19 
18 
19 
20 
9 

15 
20 

16 
17 
20 

3 
5 
9 

12 
17 

7 
8 

11 
6 

20 
2 
6 
8 

16 
20 
5 

11 

7 

03-10-1941 
20-03-1942 
03-04-1942 

I 5  

i g  (1880-1928) 

03-12-1903 
04-05-1905 
2246-1905 
1 8-01-1 906 
0 1-02-1 906 
05-01-1906 
19-07-1906 
04-04-1907 
11-06-1908 
04-02-1909 
27-05-1909 
17-06-1 909 

1910 
1910 
1912 
1912 
1913 
1914 
1914 
1916 
1916 
1916 
1919 
1920 
1921 

15-05-1922 
01-06-1922 
20-07-1 922 

02-11-1923 
01-12-1923 
01-02-1923 
15-03-1923 

1923 

1924 
1924 
1924 
1925 
1925 
1926 
1926 
1926 
1926 
1926 
1927 
1927 

1928 

Italien; Konzertprogramme 1941/42 (II) 
Mit Anzeigenteil: ‘Der Solist im Konzertsaal’ 
‘Der Solist im Konzertsaal’ II 7 

1 
1 
1 
1 
1 
1 
1 
1 
5 
1 
1 
4 
1 
1 
1 
4 
1 
1 
1 
1 
1 
1 
1 
3 
4 

1 
4 
4 

4 
4 
1 
1 
4 
1 
1 
1 
1 
4 
1 
1 
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49 1928 5 [Operl 
1928 I I [RichardWagner] 

49 49 I I 1928 [Joseph Haydn] 

Die Musik (1901-15,192243), continued as Musik im Kriege (19434) 

1 
1 
1 
1 
2 
2 
2 
2 
2 
3 
3 
3 
3 
3 
3 
4 
4 
4 
4 
4 
4 
5 
5 
5 
5 
5 
5 
5 
5 
5 
6 
6 
6 
6 
6 
6 
7 
7 
7 
7 

7 
7 

7 
7 
7 
7 
7 
8 

9 
12 
17 
20 
6 

12 
15 
16 
17 
5 

12 
16 
17 
20 
22 

1 
8 

10 
15 
16 
17 
1 
2 
4 
7 

13 
16 
17 
19 
20 

1 
7 
8 

10 
13 
18 
1 
3 
5 
7 

9 
11 

13 
15 
17 
19 
22 

1 

02-1902 
03-1902 
06-1902 
07-1902 
12-1902 
03-1903 
05-1903 
05-1 903 
06-1903 
12-1903 
03-1904 
05-1 904 
06-1904 
07-1904 
08-1904 
10-1904 
0 1-1 905 
02-1 905 
05-1905 
05-1905 
06-1905 
10-1905 
10-1905 
11-1905 
01-1906 
04-1906 

06-1906 
05-1 906 

07-1906 
07- 1 906 
10-1906 
01-1 907 
0 1-1 907 
02-1 907 
04-1907 
06-1907 
10-1907 
11-1907 
12-1907 
0 1-1 908 

02-1908 
03-1 908 

04-1908 

06-1908 
05-1908 

07-1908 
08-1908 
10-1908 

1 
1 
4 
1 
1 
1 
1 
1 
4 
1 
1 
4 
1 
1 
3 
1 
1 
1 
1 
3 
4 
1 
1 
1 
1 
1 
4 
1 
1 
1 
1 
1 
1 
6 
3 
4 
2 
5 
2 
2 

6 
2 

1 
2 
4 
1 
2 
1 

1. Wagner-Heft 
1. Beethoven-Heft 
1. Tonkunstlerfest-Heft 
Bayreuth-Heft [2. Wagner-Heft] 
2. Beethoven-Heft 
Hugo- Wolf-Heft 
1. Brahms-Heft 
3. Richard-Wagner-Heft 
2. Tonkunstlerfest-Heft 
Berlioz-Heft 
III. Beethoven-Heft 
[3 .] Tonkunstler-Fest-Heft 
Comelius-Fest-Heft 
4. Wagner-Fest 
Skandinavien 
[ 1 .] Mozart-Heft 
Richard-Strauss-Heft 
5. Wagner-Heft 
Schiller-Heft 
Amerika-Heft 
Vierter Tonkunstler-Fest-Heft 
[ 1 .] Bach-Heft 
11. Bach-Heft 
4. Beethoven-Heft 
2. Mozart-Heft 
Liszt-Heft 
5. Tonkunstlerfest-Heft 
Weber-Heft 
6. Wagner-Heft 
Schumann-Heft 
Bruckner-Heft 
1. Schubert-Heft 
2. Schubert-Heft 
Faschings-Heft 
Russland-Heft 
6. Tonkunstler-Heft 
Modeme Tonsetzer: Heft 1 [Max Reger, Felix Weingartner] 
Zeit- und Streitfragen: I 
Modeme Tonsetzer: Heft 2 [August Bungert, Max Bruch] 
Modeme Tonsetzer: Heft 3 (Modeme Romantiker) [Hans Htzner, 
Fnedrich Klose] 
Faschings-Heft 1908 
Modeme Tonsetzer: Heft 4 [Eugen d’Albert, Siegmund von 
Hausegger] 
5. Beethoven-Heft 
Modeme Tonsetzer: Heft 5 [Karl Goldmark, Gustav Mahlerl 
7. Tonkunstler-Heft 
7. Wagner-Heft 
Modeme Tonsetzer: Heft 6 [Amold Mendelssohn, Leo Blechl 
Chopin-Heft 
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8 
8 
8 
8 
8 

8 
8 
8 
8 
8 
9 
9 
9 
9 
9 
9 
9 
9 
9 
9 
9 

10 
10 
10 
10 
10 
10 
10 
10 
11 
11 
11 
11 
11 
11 
11 
11 
12 
12 
12 
12 
12 
12 
12 
13 
13 
13 
13 
13 
13 
14 
16 
16 
16 
17 

3 
7 
9 

10 
13 

16 
17 
19 
21 
24 

1 
5 
6 
7 
9 

10 
13 
14 
16 
17 
24 

1 
6 

10 
13 
18 
20 
23 
24 

1 
5 
6 
7 

10 
16 
19 
23 

1 
2 
9 

10 
15 
16 
17 
1 
2 

10 
16 
17 
19 
1 
9 

10 
12 
6 

11-1908 
01-1909 
02-1909 
02-1909 
04-1909 

05-1909 
06-1909 
07-1909 
08-1 909 
09- 1 909 
10-1909 
12-1909 
12-1909 
01-1910 
02-1 9 10 
02-1 9 10 
04-1910 
04-1910 

06-1910 
09-1 9 10 

10-1910 
12-1 9 10 
02-191 1 
04-191 1 
06-191 1 

05-1 9 10 

07-191 1 
09-191 1 
09-191 1 
10-1911 
12-1911 
12-191 1 
01-1912 
02-1 9 12 
05-191 2 
07-1 9 12 
09-1 9 12 
10-1912 
10-1912 
02-1 9 13 
02-1 9 13 
05-1 9 13 
05-1 9 13 
06-1913 
10-1913 
10-1913 
02-1914 
05-1914 
06-1914 

10-1914 
06-1924 

07-1914 

07-1924 
09-1924 
03-1925 

2 
3 
1 
6 
2 

1 
4 
1 
2 
5 
1 
5 
5 
3 
6 
1 
1 
1 
4 
1 
2 

1 
1 
6 
3 
1 
1 
1 
1 
1 
1 
1 
1 
6 
4 
1 
1 
1 
1 
6 
1 
1 
1 
4 
1 
1 
6 
4 
1 
1 
1 
1 
1 
1 
1 

Modeme Tonsetzer: Heft 7 [Edgar Tinel, Ermanno Wolf-Ferraril 
Munchner Kunstlertheater-Heft 
Mendelssohn-Heft 
Faschings-Heft 
Modeme Tonsetzer: Heft 8 [Engelbert Humperdinck, Siegfried 
Wagner] 
Hay dn-Heft 
8. Tonkunstlerfest-Heft 
8. Wagner-Heft 
Modeme Tonsetzer: Heft 9 [Christian Sinding, Georg Schumannl 
Sonderheft Gesangskunst 
6. Beethoven-Heft 
Sonderheft Opemrenaissance 
Zeit- und Streitfragen: Heft 2 
Sonderheft Wien 
4. Faschings-Heft 
2. Chopin-Heft 
7. Beethoven-Heft 
8. Beethoven-Heft 
9. Tonkunstlerfest-Heft 
2. Schumann-Heft 
Modeme Tonsetzer: Heft 10 [Philipp Rufer, Hug0 Kaun, Robert 
Kahn] 
9. Wagner-Heft 
9. Beethoven-Heft 
5. Faschings-Heft 
Sonderheft Berlin 
Gustav-Mahler-Heft 
10. Wagner-Heft 
1. Dvoi&-Heft 
2. DvofAk-Heft 
Franz-Liszt-Heft No. 2 
1. Marschner-Heft 
2. Marschner-Heft 
10. Beethoven-Heft 
6. Faschingsheft (250. Heft) 
10. Tonkunstlerfest-Heft 
Wagner-Heft No. 11 
Schubert-Heft No. 3 
Brahms-Heft No. 2 
Brahms-Heft No. 3 
7. Faschings-Heft 
12. Wagner-Heft 
13. Wagner-Heft 
14. Wagner-Heft 
1 1. Tonkunstlerfest-Heft 
1. Verdi-Heft 
2. Verdi-Heft 
8. Faschings-Heft 
12. Tonkunstlerfest-Heft 
Richard-Strauss-Heft No. 2 
Gluck-Heft 
Mozart-Heft No. 3 
[Richard Strauss] 
[Richard Strauss] 
[Anton Bruckner] 
[Ludwig van Beethoven] 
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18 
18 
19 
19 
19 
20 
20 
21 
21 
22 
22 
23 
23 
23 
23 
24 
24 
24 
24 
24 
24 
25 
25 
25 
25 
25 
25 
26 
27 
28 
28 
28 
28 
28 
28 
29 
29 
30 
31 
31 
33 
34 
34 
35 

6 
9 
3 
6 
7 
1 
7 
1 
6 
4 
8 
4 
8 

10 
11 
1 
3 
4 
6 
8 
9 
2 
4 
5 
7 
8 
9 
9 
1 
2 
5 
6 
7 
8 

12 
4 
6 
3 
4 

10 
6 
2 
8 
4 

Der Merker (1909-22) 

9 
20 
4 

17 
19 
20 
26 
28 
2 

03-1926 
06-1926 
12-1926 
03-1927 
04-1927 
10-1927 
04-1928 
10-1928 
03-1928 
01-1930 
05-1930 
01-1931 
05-1931 
07-1931 
08-1931 
10-1931 
12-193 1 
01-1932 
03-1932 
05-1932 
06-1932 
11-1932 
01-1933 
02-1933 
04-1933 

06-1933 
06-1934 
10-1934 

05-1933 

11-1935 
02-1936 
03-1936 
04-1936 

09-1936 
05-1936 

01-1937 
03-1937 
12-1937 
01-1939 
07-1939 
03-1941 
11-1941 
05-1 942 
0 1- 1 943 

10-02-1 9 10 
25-07-19 10 
25-11-1910 

06-191 1 
07-191 1 
07-191 1 
10-191 1 
11-191 1 
01-1912 

1 
1 
3 
1 
1 
5 
1 
1 
5 
1 
4 
1 
2 
5 
3 
1 
5 
5 
1 
5 
5 
5 
5 
1 
5 
1 
3 
1 
5 
5 
5 
5 
5 
5 
1 
5 
1 
5 
5 
5 
5 
1 
5 
5 

[Ludwig van Beethoven] 
[Carl Maria von Weber] 
[Russische Musk] 
[Ludwig van Beethoven] 
[Ludwig van Beethoven] 
Klingende Elektriziat 
[Wolfgang Amadeus Mozart] 
[Franz Schubert] 
[ Gebrauchsmusikl 
Bach-Heft 
Sonderheft: Festspiele 
Reger 
Der neue Ton (I) 
Musik und Bewegung 
Ausland 
[Wolfgang Amadeus Mozart] 
[Weihnachtsmusik] 
Funk, Phono und Tonfilm 
Haydn 
Hausmusik und Instrumentenbau 
Musik und Bewegung (11) 
Der neue Ton (11) 
Der Tanz 
16. Wagner-Heft 
Die Oper 
Johannes Brahms Festschrift 
Das neue Deutschland 
[Richard Strauss] 
[Lied] 

[Unterhaltungsmusik] 
[Musik und Rasse] 
[Das Dirigieren] 
[Tanz und Bewegungl 
[Richard Wagner] 
Musik im Rundfunk 
[Wolfgang Amadeus Mozart] 
[Militinnusik] 
[Volksmusik] 
[Tan4 
[Musikerberufl 
[Wolfgang Amadeus Mozart] 
[Tan4 
[Zehn Jahre Nationalsozialismus] 

[Tanzl 

[Richard Wagner] 
Doppelheft: Salzburg 
[Tschekoslovakei] 
[Amold Schonbergl 
Bayreuth 
Bayreuth Sondemummer 
[Franz Liszt] 
[Heinrich von Kleist] 
[Johannes Brahms] 
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3 
3 
4 
5 
10 
10 
11 
12 
13 

5 
9 

13 
17 
5 

24 
24 
19 
3 

03-1912 
05-1912 
07-1913 
11-1910 
03-1 9 19 

15-12-1919 
15-12-1920 
1041-1921 
15-02-1922 

[Gustav Mahler] 
[Arthur Schnitzler] 
[Hermann Bahr] 
[Don Juan] 
[Hans Pfitzner] 
mien]  
[Ludwig van Beethoven] 
[Anton Bruckner] 
[Franz Grillparzer] 

MusikbWer des Anbruch (1919-37), published as Musikbliifter des Anbruch from 1919 to 1928, as Anbruch from 
1929 to 1937 

2 
2 
2 
3 
3 
3 
3 
4 
4 
5 
5 
5 
6 
6 
6 
6 
6 
6 
7 
7 
7 
7 
7 
8 
8 
8 
8 
8 
9 
9 
9 
10 

10 

10 
10 
11 
11 
11 
12 
12 
12 

1 
718 
15 
112 

5 
13/14 
19/20 
11/12 
13/14 

4 
5 

6/7 
2 
2 
5 

6/7 
8 
9 
? 
3 
4 
5 
7 
2 
5 
6 

819 
10 
112 
516 
819 

1 

2 

5 
9/10 

4 
6 

718 
1 
2 
3 

0 1-1 920 
04-1920 
10-1920 

03-1921 
01-1921 

09-1 92 1 
12-1 92 1 
06-1922 
07-1922 
04-1923 

061923 
02-1924 

05-1923 

02-1924 
05-1924 

06/07-1924 
09-1924 
10-1924 
??-1925 
03-1925 
04-1925 
05-1925 
07-1925 
02-1926 
05-1926 
06-1926 

10111-1926 
12-1926 

01/02-1927 
05/06-1927 

01-1928 
1011 1-1927 

02-1928 

05-1928 

04-1929 
06-1929 

09/1&1929 

11/12-1928 

01-1930 
02-1930 
03-1930 

1 
1 
1 
1 
1 
3 
3 
3 
4 
4 
4 
3 
1 
6 
3 
4 
1 
4 
6 
3 
5 
4 
3 
5 
5 
5 
5 
5 
5 
3 
5 
1 

1 

1 
5 
5 
5 
5 
5 
5 
1 

Franz Schreker 
Gustav Mahler 
Emil Nikolaus von RezniEek 
Fermccio Busoni 
Btla Bart6k 
Wien als Musikstadt 
Berlin als Musikstadt 
Neue russische Musik 
Salzburg: offizielles Programmbuch der Kammermusikfest 
Wiener Reger-Fest 
Osterreichische Musikwoche in Berlin 
Salzburg 
Schreker-Heft 
Der Abbruch: Faschingsblatter fur neue Musik 
Neue Musik: zu den Auffiihrungen in Prag und Frankfurt 
Musikfeste in Donaueschingen und Salzburg 
Amold Schonberg zum fiinfzigsten Geburtstage, 13. September 1924 
Wiener Musik- und Theaterfest 
Abbruch: Faschingsblatter fiir neue Musik 
Russland 
Jazz 
Musikfest in Rag 
Italien 
Tanz in dieser Zeit 
Die Oper 
Probleme der neuen Musik 
Musik und Maschine 
Modeme Musik im Untenicht 
Oper (Jahrbuch) 
Musik am Rhein 
Das Klavierbuch (Jahrbuch) 
[Emst Krenek, Jonny spielt auf; special promotional insert consisting 
of a reprint of several reviews] 
Zol th  KodAly: ein Meister des Liedes [special promotional leaflet 
featuring an article] 
Franz Schreker zum 50. Geburtstag 
Gesang (Jahrbuch 1929) 
Leichte Musik 

Probleme der Kompositionstechnik 
Lebendige Oper: neue Werke in Selbstanzeigen 
Die sogenannte Opemkrise: praktische Vorschlage zur Abwehr 
Gustav Mahler 

oper 



GERMAN-LANGUAGE MUSIC PERIODICALS 97 

12 
12 
12 
12 
13 
13 
13 
14 
14 
14 
14 
15 
16 
17 
17 
18 
18 
19 
19 
19 

415 
6 

718 
9/10 

1 
213 

8/10 
415 
516 

8 
9/10 

1 
1 I2 

4 
8 

415 
7 
6 
7 

10 

04/05-1930 
06-1930 

09110-1930 
11/12-1930 

01-1931 
02/03-1931 
11/12-1931 

041932 
06-1932 
10-1932 
12-1932 
01-1933 

01/02-1934 
04/05-1935 

08-1935 
06/07-1936 

10-1936 
06-1937 

12-1937 
09-1937 

Der Auftaw (192b37) 

1 
1 
2 
2 
2 
3 
3 
3 
3 
3 
3 
3 
4 
4 
4 
5 
5 
5 
6 
6 
6 
6 
7 
7 
7 
7 

8 
8 
9 
9 
9 

14/15 
1 9/20 

3 
10 
12 
1 
2 
3 

516 
7 
9 

11/12 
3 
6 

10 
2 

516 
8 
3 
4 
8 

10 
3 
4 

718 
10 

8 
10 
4 

516 
718 

1921 
1921 
1922 
1922 
1922 
1923 
1923 
1923 
1923 
1923 
1923 
1923 
1924 
1924 
1924 
1925 
1925 
1925 
1926 
1926 
1926 
1926 
1927 
1927 
1927 
1927 

1928 
1928 
1929 
1929 
1929 

3 
5 
5 
5 
5 
5 
3 
1 
4 
3 
2 
1 
3 
4 
4 
4 
1 
5 
1 
4 

1 
3 
5 
5 
3 
5 
1 
1 
3 
5 
5 
3 
5 
5 
1 
6 
3 
4 
5 
5 
5 
5 
1 
3 
5 
5 

5 
1 
1 
1 
5 

Frankreich 
WO stehen wir? 
Sommerbericht 
Konzertbetrieb 
Politisierung 
Nachwuchs 
Musk im SowjetruRland 
Emil Hertzka 
Zum Wiener Musikfest 
Schweizer Heft 
50. Geburtstag: Braunfels-Kodfly 
Wagner heute 
Ostemich 
‘Musikfreunde nach Ostemich’: Sonderheft 
Internationale Musikfest in Rag 1935 
Festspiele in Oberosterreich und Salzburg 
Wiener Bruckner-Fest 
Pariser Weltausstellung 
150 Jahre ‘Don Giovanni’ 
Ein Jubilaum der Wiener Musik: 125 Jahre, Gesellschaft der 
Musikfreunde in Wien 

Alexander Zemlinsky-Heft 
Orient 
Komik und Humor 
Der Tanz 
Italienische Musik 
Neue Musik 
Beethoven 
Max Reger 
Miinchen 
Musikfeste 
Altklassische Kunst 
Jungrussische Musik 
Das Triviale 
Festheft 1924 (Die Musik der Gegenwart) 
Igor Strawinsky (I) 
Der Drauftakt: Kamevalsblatter des Auftakt 
Festschrift 1925 
Zum Musikfest in Venedig 1925 
Die Klaviemusik I 
Die Klaviemusik II 
Musik und Maschine 
Der Jazz 
Beethovenheft 1927 
Alt-Bohmen I [II was never published] 
Zeitfragen und Erscheinungen 
Neue Musikerziehung (Sonderheft anliiB1ich der Reichsschulmusik- 
woche in Dresden 
Die Revue 
Schubert 
Igor Strawinsky 
Gerhard von KeuSler 
Rundfunk, Tonfilm, Filmmusik 
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10 
10 
10 
11 
11 
16 
17 

ID 
9/10 

11 
8l9 

9/10 
9/10 

9 

1930 
1930 
1930 
1931 
193 1 
1936 
1937 

Die Kritik 
Offenbach 
Mechanisierung 
Geist der Musikinstrumente 
Tanz und Gymnastik 
Bruckner-Heft 
‘Don Juan’-lSO Jahre 

Melos (1920-34), continued as Neues MusikbW: Melos, neue Forge (193443) 

1 
1 
3 

4 
5 
5 
6 
6 
6 

6 
6 
6 
7 
7 
7 
7 
7 
7 

7 
7 
7 
8 
8 
8 
8 
8 
8 
8 
8 
8 
9 
9 
9 
9 
9 

9 
9 
9 
10 
10 
10 
10 

3 
6 

415 

10 
6 

8l9 
1 
5 
6 

7 
819 
11 
2 
3 
4 
5 
6 
7 

8 
9 

11 
1 
2 
3 
4 
7 

819 
10 
11 
12 
2 
3 
4 

516 
7 

8l9 
11 
12 
1 
2 
3 
4 

01-03-1 920 
01-05-1920 

08-1922 

05-1925 
03- 1926 

05/06-1926 
0 1-1 927 
05-1927 
06-1927 

07-1927 
08/09-1927 

11-1927 
02-1928 
03-1928 
04-1928 
05-1928 
06-1928 
07-1928 

08-1928 
09-1928 
11-1928 
0 1-1 929 
02-1929 
03-1929 
04-1929 
07-1929 

08/09-1929 
10-1929 
11-1929 
12-1929 
02-1930 
03-1930 
04-1930 

05/06-1930 
07-1930 

08/09-1930 
11-1930 
1 2- 1 930 
01-1931 
02-1931 
03-1931 
04-1931 

1 
1 
4 

3 
5 
5 
5 
5 
4 

5 
3 
5 
5 
5 
5 
3 
5 
4 

1 
5 
5 
3 
5 
5 
1 
4 
3 
5 
5 
5 
2 
5 
5 
5 
5 

5 
5 
5 
5 
5 
2 
5 

Nikisch-Heft 
Zum Mahler-Fest in Amsterdam 
Sonder-Ausgabe zu den Salzburger Intemationalen Festspielen 
(Deutsch-Englisch-Franzosisch) 
[Russische Musik] 
[Russische Musikwissenschaft] 
[Probleme der Oper] 
[Volksmusik] 
[Alte Musik] 
[Frankfurter Musikfest der Intemationalen Gesellschaft fur Neue 
Musik; includes analyses] 
[Musikerziehung] 
[Musik in Ost-Europa: Ungam, RuSland, Litauenl 
[ Vokalmusik] 
[Das Klavier] 
[Das Problem der Oper] 
[Filmmusik] 
[Russische Musikkultur] 
[Musikerziehung] 
[Deutsche Kammermusik Baden-Baden: Situation der Kammeroper, 
Kantate, Orgelmusik, Probleme der Filmmusik] 
[Beethoven] 

[Musikbetrieb] 
[Romanische Musik] 
[Musikerziehung] 
[Musikkritik] 
[ Stravinsky ] 
[Deutsche Kammermusik Baden-Baden] 
[Lage und Problematik der heutigen jungen Musikwissenschaft] 
[Theater] 
[Musik und Theater] 
[Aktualitat] 
[Riickblick im AnlaB des zehnji4hrigen Bestehens des ‘Melos’] 
[Instrument und Instrumentation] 
[Oper, Repertoire und Programm] 
Organisation 
Dezentralisation [Neue Musik und heutiges Musikleben von der 
Perspektive der GroSstadt aus] 
Intemationalitat [Probleme der europaischen Verstibdigung] 
Musik in der Kleinstadt 
Um das Autorenrecht 
Musikverbrauch 
Situation der Oper 
Die junge Generation 
Bearbeitung und Interpretation 

[Operl 



10 
10 
10 
10 
10 
11 
11 
11 
11 
11 
11 
11 
11 
11 
12 
12 
13 

516 
7 

819 
10 
12 
1 
2 
3 

516 
7 

819 
10 
11 
12 
2 

10 
516 

05/06-193 1 
07-1931 

08109-1 93 1 
10-1931 
12-1931 
01-1932 
02-1932 
03-1932 

05/06-1932 

08/09-1932 
10-1932 

07-1932 

11-1932 
12-1932 
02-1933 
10-1933 

05/06-1933 

5 
5 
5 
2 
5 
5 
5 
5 
5 
5 
5 
5 
5 
5 
1 
3 
1 
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Musik und Literatur 
Zur Stilluitik 
[Musik und Geist] 
Musiker auf Reisen 
Situation der Musikpadagogik 
Melos 1932: Das Problem der Musikzeitschrift 
Zeitkritik 
Die Kiinste in der Zeit 
Geschichtliches 
Schlager und Operette 
Schriften uber Musik 
Historisierte und genormte Kunst 
Tanz 
Zeitfragen 
Zu Wagners 50. Todestag 
Italien 
[Richard Strauss zum 70. Geburtstagl 




